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DRAWINGS 

Ancient  and  Modern 

ETCHINGS:  COLOR  PRINTS  BY 

Miss  Gulland,  Sidney  Wilson,  Etc. 

From  Private  Collections 

with  a few  lots  of  the  late  F.  Meder  including 
his  card  index  of  prints 
Two  Miniatures, 

Two  Blank  Books  of  Early  19th  Century  Paper, 

Early  Drawings  of  Komanelli,  Fra  Lippo  Lippi,  Cara- 
vaggio, Guercino,  Salvator  Rosa,  Polidoro,  Poussin, 
Bartolozzi,  Fragonard,  Boucher,  Lawrence,  Millet, 
Romney,  Gaugin,  Raeburn,  Wheatley,  Millet,  Miss 
Longfellotv,  Audubon,  Robert  Blum,  Wyatt  Eaton, 
Huntington,  Pennell;  Etchings  by  Rembrandt,  Corot, 
Descourtis,  Haden,  Whistler,  Jacque,  Ostade. 

COLOR  PRINTS  HANDSOMELY  FRAMED 

By  Miss  Gulland,  Sidney  Wilson,  Busiere,  James,  etc. 
TO  BE  SOLD  BY  AUCTION 

Thursday  and  Friday  Evenings, 

April  14-15.  1927,  at  8 o'clock 

THE  WALPOLE  GALLERIES 

12  West  48th  Street  New  York 

Telephone : Bryant  4140 
TK  alter  S.  Scott,  Auctioneer 


Conditions  of  Sale 


1.  All  bibs  to  be  per  lot.  They  are  executed  free  of  charge  by  the 
Walpole  Galleries  and  the  items  are  bought  at  the  lowest  price  per- 
mitted by  competitive  bids. 

2.  The  highest  bidder  to  be  the  buyer;  in  case  of  disputed  bids  the 
let  shall  be  resold,  but  the  Auctioneer  will  use  his  judgment  as  to  the 
good  faith  of  all  claims  and  his  decision  will  be  final.  He  may  also 
reject  any  fractional  or  nominal  bid  calculated  to  delay  or  injuriously 
affect  the  sale. 

3.  Buyers  to  give  their  names  and  addresses  and  to  make  such  cash 
payments  on  account  as  may  be  required,  in  default  of  which  the 
lots  purchased  to  be  immediately  resold. 

4.  Goods  boucht  to  be  removed  after  9:30  o’clock  the  day  fol- 
lowing the  close  of  the  sale.  If  not  so  removed,  they  will  be  held 
at  the  risk  of  the  purchaser  and  these  Galleries  will  not  be  responsi- 
ble if  such  goods  are  lost,  stolen,  damaged  or  destroyed.  No  deliv- 
eries will  be  made  during  or  immediately  after  the  sale  but  all  bills 
and  goods  will  be  ready  at  9:30  o’clock  on  the  day  following  the  sale. 

5.  Terms  Cash.  If  accounts  are  not  paid  when  bills  are  rendered, 

these  Galleries  reserve  the  right  to  dispose  of  the  goods  without  notice 

to  the  defaulting  buyer  and  all  costs  of  such  re-sale  will  be  charged 
to  the  defaulter.  This  condition  is  without  prejudice  to  the  rights  of 
the  Company  to  enforce  the  sale  contract  and  collect  the  amount 

due  without  such  re-sale  at  its  own  option. 

6.  This  catalogue  has  been  compiled  by  a competent  cataloguer, 

the  various  lots  offered  are  described  with  care  and  accuracy  and  they 
will  be  sold  not  subject  to  return. 

7.  The  Walpole  Galleries,  if  requested,  will  forward  purchases  at  the 
buyer’s  risk  and  expense:  Packing  and  Shipping  is  not  our  business 
but  we  are  glad  to  afford  facilities  for  carriers  and  packers  without 
any  responsibility  for  the  acts  or  charges  of  these  men. 

Priced  copies  of  this  catalogue  at  53.00  each  after  the  sale. 
THE  WALPOLE  GALLERIES 
Mrs.  Edwarb  Tuinbull 
12  West  48th  Street,  New  York,  N.  Y. 

This  sale  will  be  couducted  for  the  Walpole  Galleries  br 
Is.  Waiter  S.  Scott 


DRAWINGS,  ANCIENT  AND  MODERN 


FIRST  SESSIONS:  LOTS  1—280,  DRAWINGS 
Seven  lots  from  the  estate  of  the  late  F.  Metier,  including 
his  personal  card  index  hie,  in  six  boxes. 

1.  CARD  INDEX  FILE. 

Alphabetical.  History  and  auction  prices  of  Prints,  ar- 
ranged by  Mr.  Meder  and  contained  in  six  cloth  index  hies. 
A wealth  of  valuable  information,  the  work  of  many  years,  by 
one  of  the  most  thorough,  intelligent  and  painstaking  Print  Deal- 
ers of  the  past  generation. 

2.  EARLY  ITALIAN  DRAWING.  14  x 11. 

Peasants  at  a stream,  suggestion  of  church  on  hill  above. 

G T.  . . .o  at  the  bottom,  and  “G.  Russino”  in  old  writing 

on  the  back. 

3.  TWO  EARLY  ITALIAN  DRAWINGS.  Each  7x5. 

Figures  “Pompeo,”  “Aquitano,”  mounted  on  1 sheet. 

4.  MATTHEIS  (PAOLO). 

Death  of  Lucrece.  Red  chalk  drawing.  8 x 10.  (Meder 
Estate.) 

5.  SALVATOR  ROSA  (attributed). 

An  angel,  folded  arms.  12  x 5.  (Right  6ide  ragged.)  Meder 
Estate. 

6.  R.  SCHIAMINOZZI. 

Flight  into  Egypt.  Pencil  drawing.  10  x 8.  With  the 
“Nahl”  stamp,  and  from  that  collection  (1803 — 1880). 

7.  FILIPPO  LIPPI. 

Four  pen  drawings  from  one  sheet.  Angel,  Madonna  and 
Child;  Christ  with  Lamb,  etc.  14  x 12. 

“Phipo  Lippi”  in  very  early  writing  at  the  bottom.  (Meder  estate.) 

8.  G.  H.  ANDREWS,  R.  W.  S.  English. 

“Ships,”  “Fishing  Boats.”  Pencil  Drawings,  4x6.  (2) 

9.  BAISENTWAITE  WATER,  SOUTH  END,  AUGUST,  1815. 

Interesting  drawing.  Pen  and  sepia,  11  x 19. 
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10.  ROBERT  BARNES,  R.  W.  S.  English. 

Sailors’  Home.  Pen,  water  color  and  wash,  12  x 16. 

11.  PEN  DRAWINGS  BY  BLASHFIELD,  HERFORD  AND  HY. 
MAYER. 

Beauty  on  the  Box,  Peeling  Potatoes,  Etiquette  of  Smug- 
gling. (3) 

12.  JAN  BOTH.  Dutch  Painter;  1610—1652. 

Waterfall  and  Mountain  Landscape.  Water  color,  16  x 20 
inches.  Soft  neutral  blues  and  wood  browns,  characteristic 
of  Both’s  work  (foxed). 

13.  CHALON  (CHRISTINA).  3x5.  Signed. 

Dutch  interior;  Man  leaning  over  half  door;  bed  and  chair 
in  alcove  with  diamond  pane  window. 

Nice  Flemish  drawing,  Amsterdam,  1748-1808,  with  collector'* 
stamp. 

14.  DIXON  (JOHN). 

The  “Needles”  Isle  of  Wight.  Water  color,  signed,  1883. 
10  x 14,  on  blue  toned  paper. 

15.  SCHOOL  OF  DOMENICHINO:  Italian,  1581—1641. 

The  Three  Heliades.  Wm.  Bates  Collection.  Sepia,  9x9. 
The  lovely  sisters  of  Phaeton,  grieving  for  him,  were  chang- 
ed to  ever-shivering  poplars,  and  their  tears  into  amber. 

16.  CORN ELIS  DUSART.  Dutch,  1660—1674.  Attributed. 

Man  with  a Jug.  Soft  pencil,  6x4. 

17.  JOHN  FRANCIS  ERMELS.  German,  1641—1693. 

Forest  Landscape.  A group  in  an  opening  near  large  trees. 
Clear  light  and  soft  perspective.  Pen  and  sepia,  11  x 8. 

18.  ESTEEM,  1846. 

Water  color;  charming  subject,  9x7.  The  First  Grand- 
child, held  by  the  Grandfather. 

19.  HISPANG.  French,  1725. 

“Allegorical  Figures.”  Pen  and  gray  water  color,  8 x 12 Vi- 

20.  ITALIAN  DRAWING.  18th  Century.  13  x 8. 

Stations  of  the  Cross  No.  2.  Sepia  and  white  on  blue  paper. 
Sketch  for  an  engraving. 
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21.  ITALIAN  MASTER.  Early  18th  Century. 

“The  Prisoner.”  Scene  near  a Temple.  Pen,  9 x 8 Y2. 

22.  JONES  (F.  EASTMAN).  Pastel.  7 x 10. 

High  Sea. 

23.  PENNELL  (JOSEPH).  Pen  Drawing.  11  x 14. 

Winchester:  In  the  Close.  Early  work  of  Pennell,  beauti- 

fully executed. 

24.  PENNELL  (JOSEPH).  Pencil  drawing,  13  x 20. 

Title  written  by  him  “Chelsea  Hospital,  Nov.  25,  1885.” 

25.  SAMUEL  PROUT.  English  Artist:  1783 — 1852. 

English  Coast  Scene.  Sepia:  8 ins.  x 11  ins.  Curving  shore, 
sailboat.  From  the  Falconer  Collection. 

26.  SHARP  (WILLIAM).  Pen  Drawing. 

Sir  Thos.  More,  by  Wm.  Marshall.  Half-length.  Fine  work- 
manship. Signed.  12mo. 

27.  D.  VARLEY.  English,  18th  Century  Artist. 

Castle  and  Swift  Stream.  Water  color:  8 x 12  ins.  Signed. 

Rocky  foreground,  with  lacy  foliage  to  left.  Well  painted. 

28.  WYNKOOP  (THEODORE). 

Upper  Stony  Brook  Pond.  Painting  in  deep  red  and  dull 
greens  on  paper.  7 x 10*4. 

29.  THREE  SMALL  DRAWINGS. 

A cardinal  by  Viel-Castel;  Les  Reacteurs  (men,  French), 
1810;  very  nice.  Stage  setting,  1850,  etc.  (3). 

30.  FRANCIS  WHEATLEY.  English. 

Mother  and  Child  Walking.  Charming  painting  of  good 
quality,  by  the  originator  of  “The  Cries  of  London.”  Water 
color,  9x7. 

31.  J.  T.  CROPSEY  (American  Artist,  whose  work  is  sought  for). 

Tintem  Abbey.  Pencil  and  wash  drawing  heightened  by 
white.  Signed  and  dated  1849.  Oblong  folio. 

Finished  Drawing.  Presented  by  the  artist's  daughter. 

32.  GEORGE  CRUIKSHANK. 

Man  Standing  Holding  Hat  in  One  Hand  and  Waving  the 
Other.  Pencil  drawing.  4to. 

Clever  drawing;  scarce. 
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33.  ARNALDO  DE  LISIO. 

Santa  Lucia,  Naples.  Water  color.  Effective,  bright  colors. 
Folio.  Signed.  Handsomely  framed. 

34.  KIMBALL. 

Pool  with  Cypress  Trees.  Canvas.  Folio.  Finished  Painting 
of  great  merit  finely  framed. 

35.  MARY  LONGFELLOW  : DAUGHTER  OF  THE  POET. 

Lovett’s  Fish  Wharf,  Portland.  Water  color.  Oblong  folio. 
Unusually  nice  painting. 

36.  DRAWING:  GAUGUIN. 

Pastel  on  paper,  nude.  sm.  4to. 

NOS.  37—140  ARE  THE  PROPERTY  OF  AN  AMERICAN 
COLLECTOR. 

Wherever  the  name  of  the  artist  appears  with  a 
question  mark  we  may  call  it  an  attribution.  In  some 
instances  the  drawing  is  referred  to  as  “School  of 

”.  In  all  other  instances  the  accredited 

artist  has  been  passed  on  by  a number  of  experienced 
collectors  or  authorities. 

37.  FRANCESCO  ALBANI.  (14  x 17.) 

Flying  Angel  with  an  Olive  Branch.  Black  crayon.  4to. 

38.  SIR  WILLIAM  ALLOM. 

A Man:  Recumbent  Figure.  Pencil.  Signed. 

39.  AUG.  ANDART  (attributed). 

Bust  of  Cyrano  de  Bergerac,  profile  to  left.  Water  color 
on  blue  paper;  signed. 

40.  AUSTRIAN  ARTIST.  19th  Century. 

A Clown:  Bust.  Pencil  and  crayon  drawing.  Square  12mo. 
Very  fine. 

41.  FRANCESCO  BARTOLOZZI.  (Attributed). 

Group  of  six  heads  of  men.  Pen  and  ink  drawing. 

42.  BARTOLOZZI. 

Liberty:  Goddess  seated  on  a drum  holding  an  olive  branch 
and  Cap  of  Liberty  on  a staff.  Pen  and  sepia  wash.  4to. 

43.  BARTOLOZZI. 

Madonna  and  Child.  Half-length,  sepia  wash,  small  4to. 

44.  BARTOLOZZI. 

Two  Soldiers  and  a Woman.  Pen  drawing,  4to. 
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45.  G.  B.  BEINASCHI. 

Man  Running.  Chalk;  red  and  black  on  old  gray  paper 
with  studies  of  drapery,  arms,  etc. 

46.  BERITONI. 

Ecce  Homo.  Pencil,  4to. 

47.  HANS  BOL. 

Cate  and  Mice:  Pencil.  Court  and  Doorway:  Five  mice  roll 
up  a petition  in  front  of  the  old  cat.  12mo. 

48.  BOLOGNESE  SCHOOL. 

Saint  Peter.  Sepia  and  wash;  signature  undecipherable, 
age-brown. 

49.  CAMPIGDOLIO. 

River  Landscape,  with  Church.  Obloug  4to,  sepia  and  wash. 

50.  AUGUST1NO  CARACCI. 

Hector  and  Aeneas  Fleeing  from  Burning  Troy.  Sepia  and 
wash,  23  x 17. 

From  the  John  Taiwan  Collection. 

51.  LUDOVICI  CARACCI. 

Two  India  ink,  wash  and  sepia  drawings,  mounted  as  one; 

folio. 

52.  CARMINCURI. 

Group  at  a Temple.  Sepia  wash;  small  folio. 

53.  W.  M.  CRAIG. 

The  Recording  Angel.  Water  color;  signed  and  dated  1794; 
8vo. 

54.  CHRIST  CARRYING  THE  CROSS:  GROUP. 

Crayon  and  pen,  4to. 

55.  CHRIST  CURING  THE  PALSY. 

Sepia  and  India  ink  wash,  4to. 

56.  THE  FLAGELLATION  OF  CHRIST. 

Doorway  and  beautifully  modeled  figures.  Finished  draw'* 
ing  and  wash.  Sm.  Folio. 

57.  POL1DORO  DE  CARAVAGGIO. 

Moses  and  the  Tablets.  Narrow  folio,  pencil  and  white. 

58.  CORNELIUS  CORT  (FLAMINGO) : 1533—1578. 

Group  before  a Bishop.  Red  chalk.  Obi.  4to. 
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59.  JOHN  SCARLETT  DAVIS:  ENGLISH  SCHOOL  OF  WATER 
COLORS. 

A Castle.  Finished  wash  drawing  in  hlue  tones.  Signed  and 
dated  1842;  owner’s  mark  on  reverse.  Very  lovely.  Small  4to. 

60.  W.  A.  DELAMOTTE. 

British  Royal  Military  College.  Pencil.  Finished  draw- 
ing.  Signed  and  dated  Dec.  9,  1822.  Small  4to. 

61.  ANDREA  DEL  SARTO. 

Cherub.  Red  chalk  drawing;  small  8vo. 

62.  JOHN  DOWNMAN  (attributed). 

Girl’s  Head.  Pencil  and  color  wash.  Mob  cap  and  curls. 
Oval.  Signed  J.  D. 

63.  JOHN  DOWNMAN  (attributed). 

A Man:  Portrait  at  half-length.  Pencil  sketch,  heightened 
with  red  and  white.  8vo. 

64.  DUTCH  MARINE. 

View  of  Gorcum,  in  Dutch  Brabant.  Taken  from  the  ferry 
on  the  River  Merwede.  Sepia  wash  drawing;  obi.  4to. 

65.  ENGLISH  PORTRAITIST. 

Bust-length  portrait:  Profile.  Black  coat  and  stock,  face  in 
colors.  8vo. 

66.  FALSTAFF. 

Lovers  on  a Balcony.  Original  drawing  in  sepia;  very  fine, 
finished  drawing.  Small  4to. 

67.  CffiO  FERRI. 

Samson  Destroying  the  Temple.  Pen  drawing  on  blue 
paper. 

68.  FRENCH  SCHOOL. 

Mounted  Knights  in  Armor  and  Retinue.  Sepia  wash. 
Signed;  inscription  in  French  on  reverse. 

69.  J.  T.  G. 

Woman  with  Face  of  a Monkey.  Bust.  Pen  drawn  and 
signed  “J.  T.  G.  Fecit”;  sq.  12mo. 

70.  GERMAN  SCHOOL.  16th  Centuiy. 

Peace  of  1678:  Allegorical.  Sepia  wash,  4to. 
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71.  GERMAN  SCHOOL.  17th  Century. 

The  Crucifixion.  Sepia  wash. 

Painted  for  the  Bishop  of  Salisbury,  Feb.  9,  1794. 

72.  JOHN  GLOVER. 

Ellen's  Isle,  Loch  Ketterin.  Sepia;  signed.  Beautifully  fin- 
ished drawing. 

73.  GUERCINO. 

Head:  A Girl.  Pen  drawing.  16mo. 

74.  GUERCINO  (attributed). 

Head:  A Woman,  eyes  closed.  Sepia,  sq.  12mo. 

75.  GUIDO  RENI  (attributed). 

Madonna  and  the  Infant  Christ:  Adored  by  a Monk  and  a 
Saint.  Exquisite  line;  pencil  touched  with  white.  (Dove 
in  Medallion  and  F.  A.) 

Watermark  and  undecipherable  inscription  on  reverse. 

76.  GUIDO  RENI. 

St.  Francis  of  Assisi:  A Group  in  Adoration.  Sepia  wash; 
small  folio. 

77.  JOHN  HAYTER. 

The  Lost  Children.  Pencil  and  wash,  4to.  Signed  and 
dated,  Oct.  24,  1874. 

78.  DANIEL  HUNTINGTON,  N.  A. 

Pine  Black  Hills.  Pencil  drawing  on  heavy  paper,  with 
explanation;  drawing  of  a ranch  (1856)  on  the  reverse,  with 
inscription;  Big  Sandy,  Nebraska,  obi.  4to. 

79.  ITALIAN  SCHOOL. 

Christ  in  the  Garden.  Sepia  and  color  wash;  obi.  folio. 

80.  ITALIAN  SCHOOL. 

Gathering  Manna.  India  ink  wash;  folio.  From  the  J. 
Peoli  Collection;  collector’s  stamp. 

81.  ITALIAN  SCHOOL.  16th  Century. 

Baptism  of  S.  John.  Sepia  wash  on  green  paper;  small  folio. 

82.  ITALIAN  SCHOOL.  16th  Century. 

A Kneeling  Figure:  A Woman  in  Supplication.  Pen  and 
ink  drawing;  square  12mo. 
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83.  ITALIAN  17TH  CENTURY  DRAWING. 

Head  of  a Man:  Beard  and  Close  Cap.  Pen  and  ink  and 
sepia. 

Early  writing  on  reverse  attributes  this  to  Michel  Forabosco 
(1625)  of  Venice. 

84.  ITALIAN  PENCIL  AND  WASH  DRAWING. 

Clio:  Muse  of  History,  seated.  4to. 

85.  ANGELICA  KAUFFMAN. 

Spring:  Allegory.  Suggestion  of  globe.  Red  and  black 

chalk.  Oblong  4to. 

86.  E.  W.  KEMBLE. 

‘'Boys  Selling  Cakes  to  the  A ankees."  Pen,  signed.  4to. 

87.  KRUGER:  DUTCH  GENRE  PAINTER. 

Portrait  Study:  Woman  seated  sidewise  on  a chair.  On 

blue  paper;  small  4to.  Signed. 

88.  LA  FAGE  (THE  FORGE)  DES  ANCIENS. 

Group.  Sepia  and  India  ink  wash,  oblong  folio. 

89.  LAFRANCO. 

The  Miracle  of  the  Fishes:  St.  Peter  walking  on  the  wares. 
Sepia  wash  on  blue  toned  paper;  folio. 

90.  LANFRANCO. 

Group:  Classical.  Sepia  and  India  ink  wash.  obi.  4to. 

91.  LANFRANCO. 

Pegasus  and  a Warrior.  Sepia  and  wash;  corner  cut. 

92.  LA  PENNA. 

Woman  with  Musical  Instruments,  in  a niche  upheld  by 
Caryatids.  Pencil  heightened  with  white,  4to. 

93.  G.  LAUNCE,  R.  A. 

Flowers:  Nasturtiums,  Daisies,  etc.  Water  color;  signed 

and  dated  1847. 

94.  SIR  THOMAS  LAWRENCE. 

Portrait  of  GirEs  Head:  A Child.  Pencil  drawing  with 

red  crayon,  small  4to. 
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95.  SIR  FREDERICK  LEIGHTON. 

A Sketch:  Man  leaning  on  a staff.  Pencil.  Small  folio. 

96.  ELSTACE  LESEUR,  1657  (The  French  Raphael). 

Circumcision  of  the  Infant  Christ.  11  figures.  Pencil  draw- 
ing,  4to. 

From  the  J.  Boland  and  Another  Collection. 

97.  DAVID  DE  MARFEILLEN  (?). 

Italian  School.  Virgin  and  Child  Appearing  to  S.  Peter 
and  Paul.  Sepia  and  India  ink  wash,  small  folio.  Signed 
(dated  1652).  From  the  Woodburn  Collection. 

98.  RAPHAEL  MENGS. 

Victory:  A Woman  in  Clouds.  Pencil  drawing,  4to. 

From  the  Count  Galozzi  Collection;  collector’s  mark. 

99.  SCHOOL  OF  MICHAEL  ANGELO. 

“Heads”:  Four  in  profile,  one  fore-shortened.  Pen  draw- 
ing, small  4to. 

100.  MICHAEL  MICHAELOF. 

Old  Man  with  Cap:  Bust.  Pencil  drawing;  signed. 

101.  J.  B.  MILLET. 

Winter:  A Grove  of  Trees;  A Stream;  A Bridge.  Pencil 
drawing;  from  the  Colonel  Harrison  Collection;  signature  of 
Millet  in  ink. 

102.  JOHN  G.  MORTIMER. 

King  Lear:  “The  Vision  of  Death.”  Pen  drawing;  bust  in 
oval;  4to. 

103.  PETER  NASMYTH. 

English  Lake  Scene.  Finished  pencil  drawing;  signed  and 
dated  1827.  Small  4to. 

104.  NIOBE  AND  GROUP  OF  CHERUBS. 

Sepia  wash,  4to. 

105.  BERESON  OSTROF. 

Herdsman:  Half-length,  blowing  horn.  Signed;  pencil; 

12mo. 
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106.  GIUSEPPI  PESTE. 

The  Laocoon  Group.  Red  chalk;  signed;  folio. 

107.  J.  F.  P.  PEYZON. 

Large  Figure  Composition  (on  two  sides)  ; signed;  three 
collectors’  marks,  Chennevieres,  Ch.  Gasc,  and  the  owner. 

108.  PIETRO  D1  P1ETRI. 

Baptism  of  Christ.  Pencil;  arched  top.  From  the  Sir 
John  Evans  Collection. 

109.  BARTOLOMEO  PINELLI  ( . . . .—1835) . 

II  Ginvio  di  Movia;  Peasant  Group  Gambling.  Wash  draw- 
ing; small  folio.  Signed  and  dated  1832;  from  the  Duke  of 
Warwick  and  the  Robert  Low  CoUections. 

110.  PINELLI.  ITALIAN  SCHOOL:  1808. 

Achilles  and  Helen.  India  ink  and  wash,  4to. 

111.  PINELLI. 

Jove,  Hebe  and  Eagle.  Sepia  wash;  signed;  4to. 

112.  POLIDORO  DI  CARAVAGGIO  (1492—1543). 

Crowning  the  Victor:  Classical  group.  Sepia  wash;  small 
folio. 

113.  POLIDORO  DI  CARAVAGGIO  (1495—1543). 

Sacrificial  Altar:  18  figures.  Pen;  signed;  oblong  4to. 

114.  PAUL  POTTER  (B.  1625). 

Bull’s  Head.  Pencil;  l6mo. 

115.  N.  POUSSIN. 

A Classical  Figure:  Man  with  book.  Pen  drawing  for  en- 
graving; signed  and  dated  1647.  From  Esdaile  & Thornhill 
Collections. 

116.  N.  POUSSIN. 

Figures  at  a Woodland  Pool:  Fauns  playing,  etc.  Pen 
drawing;  oblong  8vo. 

117.  SIR  HENRY  RAEBURN. 

Head:  Mrs.  Newstead.  Portrait  sketch,  in  color. 

118.  RIBIERA  (?). 

St.  Peter  Praying.  Pencil,  arched  top. 
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119.  MICHELANGELO  RICCILINO:  1654—1715. 

Two  Women,  a Bull,  Child  and  Dog.  Sepia  and  wash,  4to. 

120.  HYACINTH  R1GAUD. 

Head  and  Shoulders  of  a Man,  Holding  a Large  Sword.  Red 
crayon;  finished  drawing. 

121.  S.  R1ZZIO. 

The  Artist:  Classical.  Sepia  wash;  4to;  signed. 

Lord  St.  Helen's  sale;  also  the  Woodburn  and  Strawberry  Hill 
sales. 

122.  G1ULIO  ROMANO. 

The  Nine  Muses.  Sepia  wash;  oblong  folio  (see  both  sides). 

123.  G1UL10  ROMANO. 

Rape  of  the  Sabine  Women.  Pencil;  oblong  4to. 

124.  GlULiO  ROMANO. 

Women:  Classical  figures,  drapery;  Four  sepia  drawings 

(on  both  sides). 

125.  GEORGE  ROMNEY. 

Lady  Hamilton:  Head.  Pencil  drawing,  delicately  tinted; 
inscribed  “ Lady  Hamilton,  1800.”  Small  4to. 

126.  SALVATOR  ROSA. 

Figure  of  Soldier  and  Shield  and  Spear.  Sepia  and  India 
ink  wash. 

127.  SALVATOR  ROSA. 

Wounded  Warrior  in  Armor.  Red  crayon  drawing;  8vo. 

128.  SPANISH  SCHOOL. 

Receiving  Stigmata.  Pen  and  sepia,  4to. 

129.  SIR  JOHN  TENNIEL  (attributed). 

Elijah  and  the  Chariot  of  Fire.  Sepia  and  white,  on  gray- 
green  paper;  8vo. 

130.  SCHOOL  OF  TIEPOLO:  17th  Century. 

A Sybil:  Wearing  a crown.  Full-length  figure  resting  on 
clouds.  Sepia  wash;  small  folio. 
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131. 

132. 

133. 

134. 

135. 

136. 

137. 

138. 

139. 

140. 

141. 


PERINA  DEL  VAGA  (1500—1547). 

Three  Angels:  Angel  Gabriel  and  trumpet.  Sepia  height- 

ened with  white,  12mo. 

From  the  Lord  St.  Helen  Collection. 

W.  VAN  DE  VELDE. 

A Pirate  Ship.  Sepia  wash. 

Signature  (initials)  and  dated  1739  (?);  collector’s  mark,  un- 
identified by  Lugt. 

VAN  INDEN. 

A Warrior  and  His  Sweetheart.  Pen  drawing;  circular. 
Signed  and  dated  1578. 

C.  VAN  LOO. 

Angel  and  a Child:  Heads  of  Cherubim  in  the  Clouds. 

Two  pen  drawings;  small  4to.  (2) 

PAUL  VERONESE  (attributed). 

A Wedding  Ceremony:  Ten  figures.  Sepia  wash,  curved 
top. 

PAUL  VERONESE  (attributed). 

Senator  with  Roman  Warriors.  India  ink  wash,  4to. 

VERSCHURING. 

Rape  of  the  Sabine  Women.  Sepia  and  India  ink  wash, 
small  folio. 

ZANDER:  AUSTRIAN  SCHOOL. 

Man  Smoking:  Bust;  profile  to  left.  Finished  color  wash 

drawing.  Signed. 

UNKNOWN. 

Mother  and  Child.  Sepia  and  wash;  oblong  12mo. 

MINIATURE.  ST  FRANZISCA.  16mo. 

Parchment  miniature,  in  color,  showing  her  kneeling  with 
cherubim. 

PERSIAN  MINIATURE. 

Primrose  yellow  ground;  A white  bull  with  orange  trap- 
pings and  gold  reins  bears  a youth  and  a girl;  The  man  is 
nude,  with  gold  turban,  neck  and  armlets,  with  spotted  cobra 
necklace;  carrying  an  orange  pennant.  The  girl  wears  laven- 
der in  two  tones,  and  an  orange  veil.  Orange  border.  Small 
4to.  Framed. 
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142.  FRENCH  SCHOOL  PENCIL  DRAWING.  10  x 7. 

Contemporary  portrait  bust  of  Due  de  Retz  (1614 — 1679). 
In  high  rufF  and  uniform;  repair  at  side. 

143.  HUGHSON  AWLEY. 

Constantinople:  Seraglio  Point;  Entrance  to  Reception 
Hall  of  Seraglio.  Pen  and  wash  drawing.  Small  folio. 

144.  ROBERT  BLUM. 

“Indian  Figure”  (finished  pen  drawing).  Also  a horseman 
and  figures  of  three  women;  reverse,  has  drawings  of  torea- 
dors. All  pen-and-ink  on  1 sheet;  4to;  inscription,  ‘‘‘‘Pre- 
sented to  me  by  Robert  Blum  in  Grove  Street,  Sadchoch, 
some  time  in  94  or  95.” 

145.  GEORGE  H.  BOUGHTON,  R.  A. 

“The  Scarlet  Letter.”  Original  water  color  for  the  special 
edition  of  Hawthorne's  “Scarlet  Letter”  printed  for  the  Gro- 
lier  Club. 

146.  GIOVANNI  BENEDETTO  CASTIGLIONE:  1616—1670. 

“The  Shepherds."  Sepia  and  wash.  Two  shepherds,  on 
the  edge  of  a mountain,  watching  their  flocks  of  sheep  and 
goats.  Oblong  folio,  signed.  On  the  reverse  is  drawing  in 
red  chalk  of  a priest  and  cheruhs,  with  Italian  inscription. 

147.  I.  CHALON. 

“The  Toilet  of  Venus.”  Four  women  in  a landscape.  Sepia 
wash  drawing.  Signed. 

148.  DRAWINGS. 

“Boats  Beached  at  Edge  of  Seaport  Town.”  Fine  pencil 
drawing,  nicely  finished;  oblong  8vo.  “Angel  Watching  Over 
Sleeping  Child,”  pencil  drawing,  8vo,  etc.  (4) 

149.  WYATT  EATON. 

“The  Ariadne.”  Pencil  drawing  on  thin  Japan  paper,  obi. 
folio.  Signed,  “ Sketch  for  the  Ariadne  by  Wyatt  Eaton,  Char- 
lotte Eaton.” 

150.  WYATT  EATON. 

“Female  Head.”  Pencil  sketch,  small  folio.  Signed  “Sketch 
by  Wyatt  Eaton,  Charlotte  Eaton.”  On  the  reverse  are  rough 
pencil  drawings  of  scenes  at  the  seashore. 
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151.  WYATT  EATON. 

“La  Cigale.”  Reclining  nude  figure  with  lute.  4to,  on  thin 
Japan  paper;  signed,  “Sketch  for  La  Cigale  by  Wyatt  Eaton, 
Charlotte  Eaton.” 

152.  WYATT  EATON. 

“Nude  Figures  Wrestling.”  Pencil  drawing;  8vo;  signed. 
“ Study  by  Wyatt  Eaton,  Charlotte  Eaton." 

153.  WYATT  EATON. 

Pencil  sketch  of  a nude,  reclining,  on  the  same  sheet  with 
the  head  of  a woman.  Obi.  folio,  signed,  “ Sketch  by  Wyatt 
Eaton,  Charlotte  Eaton." 

154.  WYATT  EATON. 

“The  Reader.”  Semi-nude,  seated  figure  of  a woman,  on 
thin  Japan  paper;  4to;  signed,  “ Sketch  for  The  Reader  by 
Wyatt  Eaton,  Charlotte  Eaton.” 

155.  WYATT  EATON. 

“The  Reader.”  Pencil  sketch  on  thin  Japan  paper.  Signed, 
“ Sketch  for  the  ‘Reader  by  Wyatt  Eaton,  Charlotte  Eaton." 
4 to. 

156.  WYATT  EATON. 

“Study  for  the  Man  in  ‘The  Harvesters  at  Rest’.”  Pencil 

drawing;  oblong  folio.  Signed,  “ Wyatt  Eatons  Study 

Charlotte  Eaton." 

157.  H.  C.  EDWARDS. 

“The  Mountain  Climber.”  Original  drawing,  small  folio; 
illustrating  the  story,  “The  Adventure  of  the  Final  Problem." 

158.  JEAN  HONORE  FRAGONARD  (1732—1806). 

“The  Bacchanale.”  Original  drawing  in  red  chalk  on  dull, 
blue-toned  paper.  Small  4to.  Very  rare.  Accompanied 
by  a reproduction  in  sepia  of  Fragonard's  “The  Flight  from 
the  Satyrs,”  for  purposes  of  comparison.  (2) 

159.  W.  GLACKENS. 

“Capturing  a Confederate  Mail.”  Pen-and-ink  drawing  of 
figures  being  herded  into  a building.  Oblong  folio;  signed. 
Edges  worn. 
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160.  W.  GLACKENS. 

“Woman  Shopper  Trying  On  a Cape.’"  Original  wash  draw- 
ing, heightened  with  Chinese  white;  4to;  signed.  Illustration 
for  story. 

161.  W.  GLACKENS. 

“Woman  Lying  on  Prostrate  Body  of  Man."  Original  wash 
drawing,  heightened  with  Chinese  white;  4to,  signed.  Illus- 
tration for  story. 

162.  CHARLOTTE  HARDING. 

“The  Factory  at  Noon  Hour.”  Group  of  men,  seated  and 
standing,  eating.  Original  drawing,  oiled  for  preservation; 
oblong  folio;  signed. 

163.  JOHN  HELD. 

“The  Speaker's  Table  at  the  Dinner  of  the  National  Eugeni- 
cal  Society."  Pen-and-ink  drawing,  obi.  8vo;  signed.  Re- 
stored at  one  end.  Clever. 

164.  ITALIAN  DRAWING,  17th  Century. 

“The  Toilet  of  Venus.”  Sepia  and  pastel  blue  tones;  folio. 

165.  CORWINK  LINSON. 

“Harmony.”  Study  of  two  elephants.  Pen-and-ink  draw- 
ing, heightened  with  Chinese  white.  Small  obi.  folio,  signed; 
dated  “-95”;  folded  in  centre. 

166.  MICHELANGELO  DA  CARAVAGGIO  (1559—1609).  Roman 
School. 

“The  Vagabonds.”  Original  drawing,  small  folio,  signed. 

One  of  the  rare  and  characteristic  drawings  of  vagabond  life,  by 
the  leader  of  the  Italian  Realists.  From  the  collection  of  the 
Marquis  de  Fossi. 

167.  H.  MOSER. 

“Negro  Boy  Asleep  in  Artist’s  Studio.”  Original  drawing, 
8vo;  signed  and  dated  “1881.” 

168.  A.  DE  NEUVILLE.  (AFTER  RAPHAEL.) 

Pencil  Sketches  of  Three  Heads  and  a Crest.  French  in- 
scriptions. Small  folio,  signed. 

169.  ORIGINAL  DRAWING,  PROBABLY  DUTCH. 

“Group  outside  a Tent  at  a Seaport  Town.”  Oblong  8vo. 
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170. 


GASPAR  POUSSIN  (1613—1675). 

“The  Flight.”  Man  being  exhorted  by  priest  to  flee  from 
danger  through  the  woods.  Red  chalk  drawing,  8vo,  signed 
“Gaspar.” 

171.  GIOVANNI  FRANCESCO  ROMANELLI  (1612—1662). 

“The  Exhortation.”  Full-length,  kneeling  figure,  exhorting 
a crowd  of  people,  with  upturned  faces.  Original  drawing, 
red  chalk,  8vo,  signed,  dated;  wormrholes.  From  the  Collec- 
tion of  the  Marquis  Da  Fossi.  On  the  reverse  is  drawing  of 
the  back  of  a full-length  nude,  interesting  in  showing  the 
influence  of  Michelangelo.  With  this  is  a reprint  of  the  re- 
verse, with  Collector’s  mark.  (2) 

172.  PETER  PAUL  RUBENS  (1557—1640). 

“The  Strolling  Monks.”  Study  of  three  full-length  figures, 
with  others  in  the  background.  Pen-and-ink  drawing,  on  buff 
paper;  8vo;  edges  rubbed.  With  this  are  3 reprints 
of  Rubens’s  work  entitled  “Woman  Adoring  the  Holy  Christ," 
“Studies  for  Figures”  and  “Head  of  an  Old  Man.”  (4) 

173.  JOHN  RUSKIN. 

“Fisher’s  Building,  Balliol  College.”  Sepia  and  (slightly) 
colored  wash;  oblong  folio;  signed. 

174.  EVERETT  SHINN. 

“Boy  Running  with  Fruit  Purloined  from  an  Ash-Can." 
Red  chalk  drawing,  obi.  folio;  signed  and  dated  “1904." 

175.  EVERETT  SHINN. 

“Juggler  on  the  Stage,  Companions  Watching  Behind  the 
Scenes.”  Pen-and-ink  drawing,  obi.  folio;  signed  and  dated 
“1909.”  On  the  reverse  is  the  original  rough  sketch. 

176.  JOHN  SLOAN. 

“Debts  of  Antonio.”  Man  apologizing  to  group  of  angry 
women  and  children  on  stairway  of  tenement  house.  Crayon 
drawing,  obi.  8vo,  signed  and  dated  “ ’06.” 

177.  JOHN  SLOAN. 

“Gallant  Kissing  Sweetheart’s  Hand,  Parents  Looking  On." 

Crayon  drawing,  obi.  folio;  signed  and  dated  “ 06.” 

178.  JOHN  SLOAN. 

“Kneeling  Man  Opening  Cellar-Window  During  Rain- 
Storm.”  Crayon  drawing,  4to,  signed  and  dated  “ 06. 


18 


179.  JOHN  SLOAN. 

“Lap  o’  Land."  Farmer  with  gun  threatening  woman  who 
has  erected  a fence  on  his  land.  Crayon  drawing,  folio,  signed 
and  dated  “ '04.” 

180.  JOHN  SLOAN. 

“Man  Building  Picket  Fence."  Kneeling  figure,  sighting 
upwards;  tailor  working  in  window.  Crayon  drawing,  folio, 
signed. 

181.  JOHN  SLOAN. 

“The  Day  on  the  Roof."  Woman's  head  appearing  through 
sky-light,  glaring  at  man  who  is  perched  precariously  on  a 
ladder.  Crayon  drawing,  4to,  signed. 

182.  JOHN  SLOAN. 

“The  Intruder."  Man  being  evicted  from  farm,  with  two 
women  looking  on.  Crayon  drawing,  ohl.  folio,  signed  and 
dated  “ ’05." 

183.  W.  STRANG. 

“Cromwell  Signing  Warrant."  Seated  figure,  with  armed 
soldiers  in  the  background.  Colored  wash,  8vo,  signed. 

184.  C.  S.  VANDERVOORT. 

“Imperial  Museum,  Constantinople."  Pen-and-ink  drawing, 
folio. 

185.  CASPAR  VANITELLI  (1674—1736). 

“An  Old  Priest.”  Half-length  study  on  dull  gray  paper; 
pencil  drawing,  folio,  signed;  one  edge  rubbed. 

Nos.  186 — 320  represent  an  Old-time  Collection  of 
Drawings:  Some  of  the  attributions  seem  rather  ambi- 

tious, and  while  collectors  are  asked  to  bear  this  in  mind, 
there  are  certainly  a number  of  very  interesting  drawings 
included. 

186.  J.  J.  AUDUBON  (attributed):  1780 — 1851. 

The  birds  of  Brazil  and  of  this  country.  Six  water  color 
drawings,  attributed  to  Audubon,  various  sizes,  and  others 
(eagle  cut  out  and  laid  down).  (8). 

187.  J.  J.  AUDUBON  (attributed)  : 1780—1851. 

The  Pigeon.  Lovely  blue  and  gray  bird  on  branch  with 
bright  green  leaves  and  blue  sky.  Water  color.  4to. 

188.  BARTHELEMY. 

Venus  and  Hercules.  Sepia  drawing  on  blue  paper.  4to. 
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189. 

190. 

191. 

192. 

193. 

194. 

195. 

196. 

197. 

198. 

199. 

200. 
201. 

202. 


PAUL  BRILL. 

Village  Surrounded  by  Hills.  Pen  and  ink.  Oblong  8vo. 
LHEUREUX  CLERVILLE. 

Battle  of  the  Gauls  and  Romans.  Pencil  sketch;  4to;. 
Signed. 

T.  COUTURE. 

A Hand  Holding  Drapery.  Pastel  sketch  on  blue  paper; 
small  8vo. 

DAUBIGNY. 

An  old  mill  with  thatched  roof.  Pencil  drawing.  Small  4to. 
DAVID. 

Classical  Group  of  Four  Figures.  Sepia  and  India  ink  draw- 
ing. Oblong  folio.  Signed  and  dated  1809. 

DIETR1CHY. 

High  Bridge  and  Battlements  of  a Castle.  Cattle  in  the 
River.  Seen  from  Below.  Pen  and  brown  wash.  Oblong 
folio.  Nicely  drawn  and  mounted. 

GUSTAVE  DORE. 

Woodland  Scene,  Penciled  “Fontainebleau.”  Pencil  draw- 
ing. Oblong  folio.  Signed. 

ENGLISH  SCHOOL. 

The  Arrival  of  the  Coach.  Pencil  drawing.  Oblong  folio. 
ENGLISH  SCHOOL. 

The  Flagellation.  Wash  drawing.  4to.  Signed,  M.  E. 

ENGLISH  SCHOOL. 

Head  of  a Child.  Pastel.  4to. 

ENGLISH  SCHOOL. 

Head  of  Little  Girl.  Pastel  color.  8vo. 

ENGLISH  SCHOOL. 

Shepherd  and  Shepherdess.  Pencil  drawing.  4to. 
FLOWERS. 

Original  pencil  drawings,  water  colors,  etc.,  of  various  flow- 
ers. (10). 

J.  H.  FRAGONARD. 

The  Lesson:  Mother  and  Little  Daughter  at  Her  Knee. 

Sepia  ami  water  color  drawing.  Circular  4to.  Charming  sub- 
ject. Marked  ”D*  A pres  Nature.” 
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203.  FRENCH  SCHOOL. 

Boat:  Houses  Seen  From  a River.  Sepia  wash  drawing. 

Small  oblong  folio. 

204.  FRENCH  SCHOOL. 

Bridge  Over  a Stream  with  Houses  on  Either  Side.  Pencil 
and  wash.  Small  oblong  folio. 

205.  FRENCH  SCHOOL. 

Cattle  Driven  Across  an  Old  Bridge,  Over  a Stream  Near  a 
Waterfall.  Sepia  wash.  4to. 

206.  FRENCH  SCHOOL. 

Classic  Figures  Hurrying  Out  of  a Temple.  Pen,  pencil, 
and  sepia.  4to. 

207.  FRENCH  SCHOOL. 

Deserted  Tower.  Pencil  drawing.  4to. 

208.  FRENCH  SCHOOL. 

Diana  Surprised  by  Acteon.  Sepia  with  white  wash.  Ob- 
long folio. 

209.  FRENCH  SCHOOL. 

Group  In  a Village  Square.  Water  color.  Oblong  8vo. 
Charming  little  Watteau-like  picture,  nicely  mounted. 

210.  FRENCH  SCHOOL. 

Head  of  Young  Man  In  Profile.  Pencil  drawing.  Nicely 
done.  Folio. 

211.  FRENCH  SCHOOL. 

Jaguar  Attacking  Chained  Eagle.  Sepia  wash  heightened 
with  gray-blue.  Small  oblong  folio. 

212.  FRENCH  SCHOOL. 

Large  Head  of  Boy.  Pastel.  Folio.  Good  drawing;  possibly 
Greuze. 

213.  FRENCH  SCHOOL. 

Large  Head  of  a Young  Girl.  Pencil  drawing.  Folio.  Nice- 
ly drawn;  possibly  Greuze. 

214.  FRENCH  SCHOOL. 

Lovers  Escaping  In  a Boat.  Pencil  and  wash.  Oblong  4to. 
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215.  FRENCH  SCHOOL. 

Man  In  Turban  Leaning  On  Wall.  Red  crayon.  Folio. 
Good  drawing. 

216.  FRENCH  SCHOOL. 

Muse  with  Tambourine  and  Bells.  Red  and  black  crayon. 
8vo.  Graceful  figure.  Signed,  indecipherable. 

217.  FRENCH  SCHOOL. 

Old  Man  Leaning  on  a Stick.  Pencil  drawing.  Tall  8vo., 
fine. 

218.  FRENCH  SCHOOL. 

Profile  Bust  Portrait  of  Marie  Antoinette.  Pen  and  ink, 
and  slight  wash.  4to. 

219.  FRENCH  SCHOOL. 

Profile  Of  Young  Girl  With  Long  Curls.  Crayon.  4to.  Sign- 
ed, indecipherable. 

220.  FRENCH  SCHOOL. 

St.  Agnes  In  a Niche  Over  An  Altar.  Sepia  wash.  Folio. 
Very  nicely  drawn. 

221.  FRENCH  SCHOOL. 

Satyr  Tied  Upside  Down  to  a Tree.  Red  crayon.  4to.  Good 
drawing. 

222.  FRENCH  SCHOOL. 

Scene  In  a Church.  “Holy  Water  In  Exchange  For  a Let- 
ter.” Clever  drawing.  Sepia  wash.  Oblong  folio. 

223.  FRENCH  SCHOOL. 

Soft  Rolling  Landscape  With  House  to  the  Right.  Water 
color  and  pencil.  Oblong  8vo. 

224.  FRENCH  SCHOOL. 

Stream  Running  Through  a Village.  Pen  and  ink.  Small 
oblong  folio. 

225.  FRENCH  SCHOOL. 

Two  Little  Village  Scenes.  Finished  drawings  in  water 
color.  Nicely  done.  Oblong  8vo.  (2). 

226.  FRENCH  SCHOOL. 

Washington  Led  By  Liberty.  Pencil  drawing.  4to. 
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227.  BENARD:  FRENCH  SCHOOL. 

Houses  and  Poplars  Along  a River.  Pencil.  Small  4to. 

228.  BERTIN:  FRENCH  SCHOOL. 

Goats;  Castle  and  Hillside.  Pencil  drawing.  Oblong  folio. 

229.  B0ISS1EU:  FRENCH  SCHOOL. 

Arched  Courtyard  of  a Farm.  Sepia  drawing.  Oblong  8vo. 
Nicely  finished  drawing. 

230.  FRANCOIS  BOUCHER:  FRENCH  SCHOOL:  1703—1770. 

Mother  and  Child  Feeding  Sheep  Under  a Tree.  Pencil 
and  red  crayon  drawing.  Oblong  8vo. 

231.  BOUCHER:  FRENCH  SCHOOL. 

Rosalie.  Hooded  Head  of  a Woman.  Red  crayon.  4to. 

232.  CALLOT:  FRENCH  SCHOOL. 

Blind  Beggar  With  Dog.  Pen  drawing.  8vo.  Nice  drawing. 

233.  CALLOT:  FRENCH  SCHOOL. 

Crowd  Gathered  Around  Peddler  In  The  Square.  Sepia 
drawing.  Oblong  12mo. 

234.  CARMONTEL:  FRENCH  SCHOOL. 

Family  dinner,  11  people.  17th  century.  Pen  and  wash.  4to. 
Signed.  Most  interesting  detail. 

235.  COCHIN:  FRENCH  SCHOOL. 

Memorial  Building  Seen  Through  An  Arch.  Pen  and  wash. 
Oblong  folio.  Signed. 

236.  COCHIN:  FRENCH  SCHOOL. 

St.  George  Killing  The  Dragon. 

237.  C.  F.  DAUBIGNY:  FRENCH  SCHOOL:  1819—1878. 

Corner  of  a Farmhouse.  Pencil  sketch.  4to.  “Sketch  at 
Anvers”  written  on  margin. 

238.  DAUBIGNY:  FRENCH  SCHOOL. 

View  of  Part  of  The  Pont  Du  Gard.  Pencil  drawing.  4to. 
Signed  and  dated  *67. 

239.  NARCISSE  DIAZ:  FRENCH  SCHOOL:  1808—1876. 

Two  Peasants  Sitting  Under  Large  Trees.  Pencil  drawing. 
Folio.  Signed. 
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240. 

241. 

242. 

243. 

244. 

245. 

246. 

247. 

248. 

249. 

250. 

251. 


DIAZ:  FRENCH  SCHOOL. 

Woodland  Glade.  Sepia  wash.  4to.  Signed  N.  D.  and  dated 
’55. 

HONCOURT.  FRENCH  SCHOOL. 

Woodland  Glade.  Sepia  and  wash  drawing  heightened  with 
white.  4to. 

A.  CANOVA:  ITALIAN  SCHOOL:  1757—1822. 

Classic  Figure  of  Woman  Seated,  Resting  Her  Elbow  on 
One  Hand.  Pen  drawing.  8vo. 

ANNIBAL  CARRACCI:  ITALIAN  SCHOOL. 

The  Stoning  of  St.  Stephen.  Sepia  wash.  4to. 

CARLO  DOLCI:  ITALIAN  SCHOOL. 

Head  of  Saint  In  Adoration.  Pencil  drawing.  Folio. 

DOMINICHINO : ITALIAN  SCHOOL. 

Figure  of  Woman  Standing,  With  Draperies.  Sepia  draw- 
ing.  12mo.  Good  drawing. 

DOMINICHINO:  ITALIAN  SCHOOL. 

Saint  on  Clouds.  Pen  and  sepia  wash  heightened  by  white. 
Small  4to. 

UNKNOWN. 

Cupid  Resting.  Finished  pencil  drawing.  Oval,  4to. 

UNKNOWN. 

The  Entombment.  Red  crayon  drawing.  Small  4to. 

UNKNOWN.  Signature  Unreadable. 

Fine  group  of  three  women.  A red  crayon  drawing  for  the 
capital  of  a column.  Folio.  Collectors  mark:  “Chevalier 
Ricci.” 


UNKNOWN:  18th  Century. 

The  Flood  at  Haarlem,  1792.  A Dutch  water  color  draw- 
ing. Small  4to. 

UNKNOWN: 

A massive  figure  reclining.  Red  crayon  drawing.  Small 
folio. 
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252.  UNKNOWN. 

The  Pantheon  of  Agrippa,  and  a Street  in  Home.  In  red 
and  white  wash.  Small  4to.  (2) 

253.  L.  GAUFFIER:  1761—1801. 

Man  kneeling  at  the  side  of  a dying  warrior;  two  classic 
figures.  Pen  and  wash.  4to. 

254.  COLONEL  GAUTHIER:  FRENCH  SCHOOL. 

Fortress  on  a Rocky  Promontory,  Penciled  “Baya."  Pencil 
and  wash.  Small  oblong  folio. 

255.  GHIRARDI:  FRENCH  SCHOOL. 

Woody  Glade  at  the  Edge  of  a Meadow.  Charming  little 
, water  color  drawing.  Signed,  obi.  8vo. 

256.  V.  GOETE:  FRENCH  SCHOOL. 

Banquet  Scene.  Sepia  wash  drawing,  nicely  finished.  Ob- 
long 8vo.  Signed. 

257.  GRANDE V1LLE:  FRENCH  SCHOOL:  1848. 

Duck  In  Sergeant's  Uniform.  k'De  sa  belle  conduite  de 
caporal  nomme  sergent.”  Pencil  and  crayon.  8vo.  Well  and 
amusingly  drawn.  Signed. 

258.  J.  B.  GREUZE. 

Head  of  a Boy — life  size.  Pastel.  Folio.  Signed,  J.  B.  G. 

259.  ITALIAN  SCHOOL. 

Benediction:  A Monk.  Crayon.  Folio. 

260.  ITALIAN  SCHOOL. 

Woman  Seated,  With  Draperies.  Pencil  drawing  on  blue 
wash  paper.  Folio. 

261.  JONTHORN  (?). 

Grey  and  Black  Cat.  Pastel.  4to. 

262.  J.  JOUVENET:  FRENCH  SCHOOL. 

Combat  Among  The  Gods,  Jupiter  Looking  Down  From 
Above.  Sepia  wash  drawing.  Small  folio. 


25 


263.  JOUVENET. 

Two  Classic  Figures  of  Women  and  an  Amorini  on  a Grif- 
fon. Red  crayon.  4to. 

264.  P.  NICOLES  JUCH:  18th  Century. 

Possibly  the  Raising  of  Lazarus.  Sepia  drawing,  1769.  Very 
tall  8vo. 

265.  BARTOLOTI. 

Hebe  Giving  Water  to  an  Eagle.  Stipple  engraving  by 
Bartoloti  after  Wm.  Hamilton.  4to,  oval.  1788. 

266.  BIRDS. 

Colored  plates  of  birds,  mainly  American;  one  plate  after 
A.  Wilson  illustrating  a fish  hawk,  fish  crow,  king  plover,  etc. 
Nicely  colored.  8vo.  and  4to.  (4) 

267.  COSTUME  PLATES.  (48) 

Mostly  men  and  womens'  costumes  from  the  different 
provinces  in  France,  many  colored,  many  after  drawings  by 
Loubon,  Gerard,  Lavieille,  a few  after  meissonier.  Nicely- 
colored;  accurate  detail  which  can  be  copied.  4to.  (48) 

268.  PHOTOGRAPHS  AND  PORTFOLIO.  25  x 19. 

Landscapes,  towns,  buildings,  etc.  Scenes  from  Con- 
stantinople, France,  etc.  Various  sizes  in  a board  portfolio, 
cloth  back  (worn).  (31) 

269.  POPE  (A.  JR.). 

Upland  Game  Birds  and  Water  Fowl  of  the  United  States. 
5 parts  with  10  colored  plates  and  descriptive  text.  Elephant 
folio  laid  in  old  board  portfolio  (worn). 

Complete  with  all  the  colored  plates  and  text. 

270.  PRINTS.  MISCELLANEOUS. 

Verre  D’Eau  after  Fragonard;  oval  stipple,  nymph  and 
cupid  by  Girard;  jar  of  flowers  by  Baptiste;  a few  drawings, 
etc.  Laid  in  board  portfolio.  (125) 

271.  VERNET  (CARLE). 

24  Lithographs  of  Horses  and  Dogs;  (12  Etudes  de  Chiens; 
12  Etudes  de  Chevaux)  after  drawing  by  Vernet.  Oblong 
4to,  pamphlets.  (2) 


26 


WATER  COLOR  DRAWINGS 


272.  R.  LAFAGE.  FRENCH  SCHOOL.  1650—1690. 

8 Caricatures,  figures,  heads,  ete.  Pen  sketches,  on  both  sides. 
Oblong  Sra.  4to. 


273.  LAFAGE.  FRENCH  SCHOOL. 

Crucifixion:  The  Elevation  of  the  Cross.  Pen  and  ink 

sketch.  Folio.  Signed. 


274.  JOHN  LEECH. 

The  Devil  Playing  the  Violin  to  a Man  Sick  in  Bed.  Pencil 
drawing.  Sni.  oblong  folio.  Signed  and  dated  1850. 


275.  LEONARDO  DA  VINCI  (ATTRIBUTED). 

Sacrifice  of  Iphigenia.  Pencil  drawing.  Oblong  folio. 


276.  LEONARDO  DA  VINCI  (ATTRIBUTED). 

Three  Nude  Figures,  Two  Men  and  a Woman.  Red  crayon 
and  ink  sketch.  Oblong  folio. 


277.  LOUTHERBERG.  FRENCH  SCHOOL. 

Woody  Hills  and  Cliff  Seen  from  Across  a River.  Water 
Color.  Oblong  folio. 


278.  MORLAND.  ENGLISH  SCHOOL. 

Happy  Musings.  Child  in  a Landscape  Seated  With  Elbow 
on  Knee.  Pencil  and  Pastel.  Folio. 

Delightful  Drawing. 

279.  NATTIER.  FRENCH  SCHOOL. 

Head:  The  Bride.  Crayon  drawing  in  black  and  red.  Folio. 


280.  NEEDLE  WORK  PICTURE,  SEVENTEENTH  CENTURY. 

7 ins.  x 5 ins. 

“Angelus  Custodes”.  Child  with  Guardian  Angel.  Work  in 
brightly  colored  and  shaded  embroidery  silks.  12mo. 
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SECOND  SESSION 

NOS.  281—540 

Drawings,  Etchings,  Handsome  Framed  Colored  Prints  by  Miss  Gulland. 

Sidney  Wilson,  etc.,  Portfolios. 

281.  PAROCEL.  FRENCH  SCHOOL. 

Dying  and  Wounded  Soldiers.  Pencil  drawing.  Oblong 
folio.  Signed. 

282.  GASPARE  POUSSIN. 

House  Burning  in  the  Country.  Pen  and  wash.  Oblong 
folio.  Signed  in  pencil. 

283.  POUSSIN.  FRENCH  SCHOOL. 

Mt.  Challe.  Part  of  the  Aventine  at  Rome.  Sepia  and 
wash  drawing.  Oblong  folio.  Signed. 

284.  N.  POUSSIN:  1594—1665. 

Landscapes;  view  from  a grove  on  a hill  over  rolling  country. 
Wash  and  pencil  drawing.  Sm.  4to. 

285.  RAPHAEL. 

Christ  Raising  the  Lame  Man.  Pencil  drawing.  Folio,  top 
shaped. 

286.  ROBERT.  FRENCH  SCHOOL. 

Classic  Ruins.  Pencil  and  sepia.  8vo. 

287.  ROBERT.  FRENCH  SCHOOL. 

Ruined  Temples.  Sepia  and  wash  drawing.  Oblong  8vo. 

288.  GIULIO  ROMANO.  ITALIAN  SCHOOL. 

Procession  of  Classic  Figures.  Pencil  drawing.  Sm.  oblong 
folio. 

289.  C.  ROUMY.  FRENCH  SCHOOL. 

Farmhouse  with  Large  Trees.  Pencil  and  wash.  Oblong 
8vo.  Signed  in  ink. 

290.  ROUSSEAU:  1833. 

Group  of  flowers;  pansy,  iris,  and  petunia  on  one  side  of 
sheet  and  small  round  drawing  of  a carnation  on  the  other. 
Water  drawings.  4to.  Signed. 

291.  PETER  PAUL  RUBENS. 

Group  of  6 Saints.  Pencil  drawing,  9 x 7 Vi- 

292.  RUBENS. 

Frieze  of  Nymphs  and  Satyrs.  Sepia  wash.  Oblong  8vo. 

28 


293. 

294. 

295. 

296. 

297. 

298. 

299. 

300. 

301. 

302. 

303. 


RUYSDAEL.  FLEMISH  SCHOOL. 

Two  Classic  Figures  in  a Woody  Glade.  Sepia  wash  and 
red  crayon.  Oblong  folio. 

J.  M.  W.  TURNER.  ENGLISH  SCHOOL. 

Church  and  Fountain  in  a Square.  Pen  and  sepia  wash 
drawing  in  brown.  Sui.  4to.  Signed  with  initial. 

SALVATOR  ROSA.  ITALIAN  SCHOOL.  1615—1673. 

View  of  a City,  with  Large  Church  in  Centre.  Pen  and  ink 
drawing.  Oblong  folio. 


SALVATOR  ROSA. 

Hand  to  Hand  Combat.  Pen  drawing.  Sm.  4to. 

SALVATOR  ROSA.  ITALIAN  SCHOOL. 

Angel  Appearing  to  Horsemen.  Sepia  wash.  Folio,  arched 
top,  fine  drawing  in  the  rearing  restive  horses  and  terrified 
men. 

SARAZIN.  FRENCH  SCHOOL. 

Trunk  of  a Tree.  Pen  and  wash.  Folio.  Signed  and  dated 
1789. 

CLARKSON  STANFIELD.  ENGLISH  SCHOOL. 

Back  View  of  a Church.  Pencil  drawing  with  touch  of 
crayon.  Sm.  oblong  folio.  Signed  and  dated  1831. 

CLARKSON  STANFIELD.  ENGLISH  SCHOOL. 

Rising  Roofs  of  Houses  Topped  by  a Ruined  Arena.  Pen 
and  wash  on  blue  paper  heightened  by  use  of  white.  Sm. 
oblong  folio. 

PIETRO  TESTA.  ITALIAN  SCHOOL.  1617—1650. 

Hunter  Being  Carried  Off  by  an  Eagle.  Pen  and  wash 
drawing.  Oblong  8vo.,  oval.  Signed. 

CARL  VANLOO. 

Le  Prince  de  Conti,  a figure  on  horseback.  Pencil  and  red 
chalk.  Tall  8vo. 

VANUTI.  ITALIAN  SCHOOL. 

Phaeton  Driving  the  Chariot  of  the  Sun  Accompanied  by 
Amorini  and  Goddesses.  Red  crayon.  Sm.  oblong  folio. 
Nicely  drawn. 
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304. 

305. 

306. 

307. 

308. 

309. 


310. 


311. 


312. 


313. 


HORACE  VERNET.  FRENCH  SCHOOL. 

Samson  Destroying  the  Temple.  Red  crayon.  Folio.  Name 
pencilled. 

H.  V.  (HORACE  VERNET  (?).) 

Classic  Figures,  Two  Women  and  a Broken  Sword.  Sepia 
wash  heightened  by  white.  4to.  Penned  H.  V. 

J.  VERNET.  FRENCH  SCHOOL. 

Women  Washing  at  the  Fountain  Near  a Flight  of  Steps. 
Water  color.  Oblong  folio.  Nice  colors.  Signed  and  dated 
1750. 


ZAIS : PROBABLY  FRENCH. 

The  Annunciation.  Sepia  and  wash.  Sm.  folio.  Very  nice. 

CHINESE  PAINTED  FLOWERS  ON  RICE  PAPER. 

14  beautifully  painted  flowers  and  butterflies  on  rice  paper; 
exquisite  work  and  coloring;  some  a little  torn;  in  folder;  4to. 

SIX  SIGNED  DRAWINGS. 

“Joseph  Goes  to  Jacob,  His  Father,  and  Gives  Grain”; 
crayon  drawing  by  B.  J.  with  collector’s  mark;  sm.  4to.  Red 
crayon  sketch  of  little  girl  by  Deveria.  Water  color  landscape, 
and  three  pen  and  ink  drawings,  two  with  colored  wash.  8vo. 
and  4to.  (6). 


NINE  SIGNED  DRAWINGS. 

“Monsieur  Se  Fache”;  water  color  by  Fontilard.  5 pen  and 
wash  drawings.  Two  pencil  sketches,  one  a nice  one  by  Bertin. 
One  red  crayon.  8vo.  and  4to.  (9) 


DRAWINGS. 

In  red  chalk,  sepia,  color,  etc.  Heads,  groups,  landscapes, 
descoration,  “L'habit  de  Napoleon,  1815,”  etc.  Laid  in  old 
board  portfolio.  All  sizes.  (29) 


DRAWING  IN  COLOR  AND  WASH. 

Landscapes,  groups,  figures,  etc.  A few  signed,  Delaroche, 
etc.  (26) 


DRAWINGS  IN 
Landscapes, 
Watteau,  etc. 


PEN,  PENCIL  AND  WASH, 
figures,  groups,  etc.  By  Descamps, 
13  signed,  31  unsigned.  (44) 


Van  Dyck, 


30 


31 1.  DRAWINGS  IN  PEN,  PENCIL  AND  WASH. 

Landscapes,  figures,  groups,  etc.  By  Lambert,  Kalvator, 
Rubens,  Callot.  14  signed.  85  unsigned.  (99) 

315.  DRAWINGS  IN  PENCIL,  COLOR  AND  WASH. 

Landscapes,  figures  and  groups,  including  Glamis  Castle  by 
Moonlight  ( finished  drawing).  Ruined  Cottage,  etc.  (35) 

316.  DRAWINGS,  10  SIGNED  AND  21  UNSIGNED. 

Landscapes;  groups,  and  figures:  Sunset  Over  the  Water  by 
G.  W.  Whitaker;  sketcli  of  an  Old  Man  by  Descamps,  A Tree 
by  J.  Andre,  etc.  Pencil,  pen,  and  wash.  4to,  etc.  (31) 

317.  DRAW  INGS.  8 SIGNED  AND  21  UNSIGNED. 

Landscapes,  portraits,  and  groups  of  figures.  Village  Scene 
by  Bertin,  An  Old  Man  by  Voliet,  and  an  Apostle  by  LeBrun, 
etc.  Pencil  drawings,  water  colors,  and  red  crayon  sketches, 
etc.  4to,  etc.  (29)  In  an  old  portfolio. 

318.  DRAWINGS.  SIGNED  AND  UNSIGNED  IN  PEN,  PENCIL 
AND  WASH. 

Landscapes,  figures,  groups,  scenes,  etc.  By  Vernet,  C. 
Daubigny,  Sauvage,  Girard,  etc.  13  signed,  25  unsigned.  (38) 

319.  DRAWING,  STUDIES,  ETC. 

26  drawings,  mainly  figures  in  red  chalk,  pencil,  etc.  Nudes, 
large  heads,  classical  figures,  etc.  Folio.  (26) 

320.  FLOWERS.  PLANSON:  1841. 

Pinks  and  carnation  in  lovely  soft  shades.  Original  water 
color  drawings,  oval,  8vo.  (7) 


321.  WAR  (GERMANY'S). 

Scraps  of  Paper:  German  Proclamations  in  Belgium  and 
France;  reproduced  in  English  and  French;  with  a foreword 
by  Ian  Malcom;  folio;  pamphlet;  London,  1916. 

322.  DRAWINGS. 

Two  very  fine  small  pen  and  wash  drawings:  “New  York 
from  the  Jersey  Shore”;  “Landscape”;  The  Head  of  a Lady 
by  Stuart  Travis:  The  Grand  Canal  in  Venice,  signed  “E.  S. 
1894”,  watercolor.  Folio  and  oblong  folio.  (4) 
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PRINTS 


323.  INNESS  (GEORGE)  AND  LE  PAGE. 

An  American  Sunset:  Diana’s  Hunting  Party:  Joan  the 

Maid.  Limited  and  fine  reprints  of  paintings.  Folio.  (3) 

324.  AMERICAN  ETCHINGS. 

Sheep,  thin  .Japan  proof  by  Monks;  three  signed  proof 
landscapes  by  Moran;  portrait,  signed  proof  by  J.  S.  King. 
Folio.  (5) 

325.  AMERICAN  ETCHINGS. 

East  Indian  Girl,  signed  proof  by  S.  J.  Ferris;  Eavesdrop- 
ping, etching  by  Rosenthal;  Corning,  dry  point,  signed  proof 
by  C.  M.  Nichols.  Folio,  etc.  (5) 

326.  APPIAN. 

“Fishing  Boats  in  the  Harbor”.  Painter-etching  on  Japan 
paper.  Sm  folio.  1872. 

327.  APPIAN. 

“Le  Village  De  Chanaz  (Savoie)”.  Painter-etching  on  Japan 
paper;  before  letters.  Sm  folio.  1866. 

328.  APPIAN. 

“Ploughman  with  Horse  and  Cart  Wending  His  Way  Home- 
wards”. Painter-etching  on  Japan  paper.  Sm  folio. 

329.  APPIAN. 

“Woman  and  Dog  Beside  Wooded  Stream”.  Painter-etch- 
ing on  Japan  paper,  obi.  8vo.,  dated,  1867.  “Le  Village  De 
Chanaz  (Savoie)”,  painter-etching  on  Japan  paper,  dated, 
1866.  (2) 

330.  BOSSUET,  JACQUES  B. 

Autograph  of  the  celebrated  bishop;  fourteen  lines  in  an 
octavo  leaf  with  notes  in  Latin. 

331.  FELIX  BRACQUEMOND. 

Portrait  of  Meyer  Heine.  3rd  state.  Etched  signature  on 
the  plate.  Oblong  4to. 

322.  CASANOVA  (A.).  (Group  of  4 men). 

Le  Sourd,  oblong  4to. 


333.  F.  S.  CHURCH:  Original  Drawing. 

The  Watch  hy  the  Dead;  a Classic  Group.  Sin.  folio,  signed 
and  dated,  1877. 

334.  J.  FOXCROFT  COLE. 

Cows  at  Pasture,  an  etching,  proof  on  thin  Japan.  Oblong 
8vo.  Signed  artist’s  proof. 

335.  COLONIAL  SOCIETY  OF  AMERICA. 

Robert  Shaw  and  James  Fincken:  Fraunces  Tavern, 

N.  Y.,  The  Alamo,  Texas,  Faneuil  Hall,  Boston,  Ruins 
of  Fort  Ticonderoga.  24  etchings  of  places  famous  historically, 
published  for  the  Colonial  Society  of  America,  with  descrip- 
tive text.  4to,  in  folding  hoard  portfolio,  <24  plates,  should 
be  25). 

336.  COLOR  PRINT. 

A Lion  and  His  Mate  on  the  Rocks  Watching  Horsemen 
Down  on  the  Plains.  Oblong  folio. 

337.  COLOR  PRINT.  A STORM  IN  HARVEST. 

Lithograph  by  Charles  Fairland  after  Westall.  Workers  in 
the  fields  seeking  refuge  near  the  hay  mounds  in  a thunder 
storm.  Lovely  soft  colors.  Folio,  has  been  folded. 

338.  X.  DANANCHE. 

Two  Etchings.  Cattle  Going  Down  to  the  Water  to  Drink; 
Cattle  Crossing  a Stream.  Etched  signature  on  plates.  Oblong 
8vo.  (2) 

339.  DAUBIGNY:  Seven  Original  Etchings. 

Lever  De  Lune,  Le  Printemps,  open  letter  proof;  Fishing, 
The  Farewell  (2),  etc.  Etched  signatures.  Oblong,  12mo.  (7) 

340.  DAUBIGNY:  19th  Century. 

The  Threshing  Machine,  Steamboats,  Children  with  a 
Wagon,  etc.  Original  etchings  including  two  India  proofs.  (5) 

341.  M.  F.  DE  HAAS:  19th  Century. 

Fishing  Boats;  Painter-etching.  Sm.  folio. 

One  of  a set  of  twenty. 

342.  DELAUNEY. 

Cathedral  at  Chartres.  An  original  etching.  Elephant 
folio.  Signed  artist’s  proof. 
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343. 

344. 

345. 

346. 

347. 

348. 

349. 

350. 

351. 

352. 

353. 


DELAUNEY. 

Cathedral  at  Chartres.  Original  Etching.  Elephant  folio. 
ALBRECHT  DURER. 

The  Four  Horsemen:  an  Allegory.  Woodcut.  Sm.  folio. 
ALBRECHT  DURER. 

Knight,  Death  and  the  Devil.  Etching,  1513,  tall  8vo. 

A famous  print. 


F.  DUVENECK. 

Portrait  of  a Man  with  a Long  Pipe.  Etching  after  William 
Chase.  Sm.  folio. 

R.  EARLOM. 

Head  of  a Greyhound:  4to.  Proof  before  title,  after  Wych. 

CRIES  OF  LONDON. 

By  Cardm  after  Wheatley.  Reprints  in  color.  Sm.  4to.  (Ill 

ETCHINGS,  MISCELLANEOUS. 

By  Otto  Bacher,  Geo.  Bell  I Presentation  copy),  Bicknell. 
and  others.  (29) 

ETCHINGS. 

Maud  Muller  by  De  Billy  after  Adan;  Landscape  by 
Chauvel,  both  signed  parchment  proofs;  Two  Landscape®, 
signed  Japan  proofs  by  F.  Slocombe;  etc.,  folio.  (7) 

ETCHINGS,  ETC. 

Le  Gouter  des  Moissonneurs  by  J.  Veyrassat;  Sunset  over 
wharfs,  etching  printed  in  brown  ink,  etc.  Folio  and  4to.  (13 1 

ETCHINGS  BY  GIFFORD.  I/HERMITTE,  ETC. 

8vo.  and  4to.  (17) 

ETCHING,  INDIA  PROOFS,  ETC. 

Epping  and  Marlborough  Forests,  India  proofs  by  J-  G. 
Strutt,  1828  (2)  ; etching  by  A.  tie  Neuville,  etc.,  folio.  (7) 
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354.  ETCHING,  MISCELLANEOUS. 

Portrait  of  Mrs.  J.  Coleman  Drayton  by  S.  F.  Ferris  after 
Huntington;  two  etchings  of  men  after  Meisonnier;  one  by 
Kratke  after  Daubigny;  photogravures,  etc.  4to.  (17) 

355.  ETCHINGS,  SIGNED  PROOFS. 

Girl  on  the  Sofa,  dry  point,  signed  proof  by  Otto  Schneider; 
Two  Boys,  signed  proof  by  F.  Dielman;  signed  proof  by  T.  W. 
Wood;  folio,  4to.  (5) 

356.  ETCHINGS,  SIGNED  PROOFS. 

Woods,  signed  proof  by  W.  Sartain;  The  Angelus,  after 
Millet,  signed  proof  by  J.  F.  Martial;  Sabin,  Snape.  4to.  (4) 

357.  HENRY  FARRER. 

Atlantic  Docks.  Etching  on  Japan  paper.  Folio,  signed 
artist’s  proof. 

358.  HENRY  FARRER. 

The  Country  Road,  signed  proof  on  Japan  paper:  Dry  Dock; 
Beached  Boats,  etc.  Etchings,  one  thin  India  proof.  Sm. 
folio,  etc.  (4) 

359.  LEOP.  FLAMENG. 

Tasso  in  Prison,  etching  after  Eugene  Delacroix,  signed 
proof;  “Nymph”  after  Prud’hon.  (2) 

360.  FERDINAND  GAILLARD. 

“Bishop  of  Poitiers',  India  proof:  “St.  Sebastian’,  “Tete 
de  Cire”,  etc.  (4) 

361.  FERDINAND  GAILLARD. 

“Madonna  and  Child"’:  “La  \ierge  au  Donateur”,  after 
Bellini,  “The  Madonna  and  Child”,  after  Raphael,  etc.  (4) 

362.  FERDINAND  GAILLARD. 

“St.  Sebastian”:  8vo.,  proof  on  Japan  paper.  “Le  Con- 
dottiere”  after  Antonello  of  Messina;  16mo.  “Tete  de  Cire”, 
“Trois  Coups  Pour  Dix  Centimes”,  obi.  8vo.  14) 

363.  FERDINAND  GAILLARD. 

“St.  Sebastian”;  “Oedipus  and  the  Sphinx”;  engr.  after 
Ingres;  “Leo  XIII”,  painter-etching  on  India;  “Gattamelata”, 
painter-etching  after  equestrian  statue  by  Donatello,  etc.  (4) 
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364. 

365. 

366. 

367. 

368. 

369. 

370. 

371. 

372. 

373. 

374. 


R.  SWAIN  GIFFORD. 

“Low  Tide”.  Painter-etching  on  Japan  paper.  Signed  artist's 
proof,  dated,  1883. 

N.  GOENEUTTE,  KNIGHT,  HERKOMER,  ETC. 

The  Peasant  and  the  Forest,  Portrait  of  a Boy,  Parisienne. 
Waiting  for  Relief;  etchings  and  dry  points.  8vo,  etc.  (8) 

W.  HUMPHREY’S:  (Publisher). 

Cupid  and  Psyche;  beautiful  little  stipple  engraving.  Oval, 
small  4to.. 

CH.  JACQUE. 

“Environs  of  Fontainbleau,"  proof  on  India,  obi.  8vo. : "The 
Pike-Bearer,  signed  proof  on  India,  12mo.;  “Barn-yard  Scene," 
India  proof,  obl.  8vo.;  “Woodland  Stream,"  proof  after  Rous- 
seau. (4). 

CH.  JACQUES.  “THE  TAVERN  SINGERS”. 

India  proof  folio;  “Shepherd  and  His  Flock,  " proof  on  In- 
dia; “The  Broken  Pitcher,”  painter-etching  on  Japan  paper: 
“Shepherdess  and  Sheep,”  8vo.,  etc.  (5) 

JULES  JACQUEMART.  INDIA  PROOFS. 

“Le  Soldat  et  La  Fillette  Qui  Fuit”;  “Fishing  Boats  at  Twi- 
light”; “Interior  of  a Farmhouse”;  etc.  (5) 

J.  JACQUEMART.  “REVIEW  OF  HER  TROOPS  BY  THE  EM- 
PRESS EUGENIE” 

Oblong  folio  on  India  after  Meisonnier;  “La  Veuve  et  l"Kn- 
fant,”  after  Reynolds;  “Landscape”;  “Vase  de  Sevres.”  Etc.  (7) 

M.  JONGKIND:  19th  Century. 

Skating  on  the  Canal,  Ships  at  a Pier,  and  a Country  Road. 
Etchings.  Oblong,  8vo.  (3). 

M.  JONGKIND. 

Boats  on  the  Canal;  Wind  Mills.  Etchings.  Oblong  4to.  (2,1 

FRED.  JUENGLING. 

Portrait  of  James  Russell  Lowell,  and  2 prints  from  The 
Vision  of  Sir  Launfal.  All  wood  engravings  on  China  paper, 
limited  editions.  8vo.  (3) 

L.  KRATKE. 

The  Shower.  Etching  on  Parchment.  Signed  proof,  4to. 
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375.  LEPIC. 

Fishing  Nets.  Etching.  Signed  proof,  dated  1869.  Obi.  4t«. 

376.  R.  LOVEWELL. 

Sailing  Vessel  at  the  Dock  with  the  Harbor  Beyond.  Etch- 
ing. Etched  signature.  4to.  Penciled  below,  Oct.  1889. 

377.  H.  S.  MARKS. 

A Good  Story.  Signed  proof  and  dated  1825.  Oblong  folio. 

378.  MARTIAL  RAJ  ON,  ETC. 

In  the  Woods,  Man  with  a Pipe,  The  Herd  at  Water,  etc. 
Etchings,  etc.  Some  signed  proofs.  Folios  and  elephant  fol- 
ios. (6) 

379.  J.  F.  MILLET. 

La  Bouillie.  Etching,  fourth  state.  Etched  signature  and 
dated  1861.  Small  4to. 

380.  MILLET. 

The  Shepherd-Evening.  Etching,  Etched  signature,  obi.  4to. 

381.  LEON  COUTILS. 

End  of  the  Day,  after  Millet.  Signed  proof.  Oblong  4to. 

382.  NEW  YORK  ETCHING  CLUB. 

Publication,  1893,  number  three  of  new  series;  containing 
five  original  etchings  by  Farrer,  Twachtman,  Nicoll,  Lauber, 
and  Mielatz.  Paper  covers. 

383.  D.  NICOL. 

Harbor  Scene  with  Fishing  Boats  at  Anchor.  Etching.  Fol- 
io, proof  on  India,  1889. 

384.  J.  C.  NICOLL. 

Twilight  on  the  Water.  Etching.  Signed  proof  and  dated 
1883.  Oblong  4to. 

385.  A.  VAN  OSTADE:  1610—1685. 

Old  Man  in  a High  Peaked  Hat.  Etching,  1647.  12mo. 

386.  OSTADE. 

The  Hunch  Back  Violin  Player,  B.  44.  Etching.  Square  8vo. 

387.  OSTADE. 

Man  leaning  out  of  a Doorway.  Etching,  B.  9.  8vo. 
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388.  OSTADE. 

A Man  and  Woman  Conversing,  B.  12.  Etching.  8vo. 

389.  OSTADE. 

Mother  and  Child  in  Doorway.  Etching,  B.  14.  16mo. 

390.  OSTADE. 

The  Peddler  at  the  Cottage  Door,  B.  29.  Etchings.  16mo. 
Mounted  on  single  sheet. 

One  from  the  Baumgartner  Collection  with  stamp. 

391.  OSTADE. 

The  Smoker.  Etching.  8vo. 

392.  OSTADE. 

Two  Millers  Talking,  B.  28.  The  Potters.  Collector's  Mark. 

The  latter  from  the  Baumgartner  Collection  with  stamp. 

393.  OSTADE. 

The  Village  Festival,  Game  of  Ninepins,  The  Flute  Player. 
Dutch  Kitchen;  Etchings.  16mo,  and  oblong  12mo.  (4) 

394.  STEPHEN  PARRISH. 

Work  in  the  Fields,  Walking  in  the  Rain.  Etchings.  Ob- 
long 16mo.  (2). 

One  a Japan  proof. 

395  STEPHEN  PARRISH. 

St.  Augustine.  Etching.  Etched  signature,  8vo. 

396.  JOSEPH  PENNELL. 

Ships  at  Anchor  in  a Harbor.  Painted  etching,  1884.  Folio. 

397.  JOSEPH  PENNELL. 

Ships  in  a Harbor.  Painted  etching,  1884.  Folio. 

398.  C.  A.  PLATT. 

Rye,  Sussex.  A Hillside  Village  Street.  An  etching,  1884. 
Small  folio. 

399.  PRINTS,  MISCELLANEOUS,  SOME  IN  COLOR. 

Master  Betty,  the  Infant  Roscius  as  Hamlet,  stipple  engrav- 
ing by  Win.  Bond;  engraving  of  C.  Sachtleven  by  L.  Vorster- 
man;  colored  print  of  sailing  vessels,  etc.  Folio,  8vo.  (16) 


400.  PRINTS  (MISCELLANEOUS). 

“Orphee,”  beautiful  French  Lithograph;  Paul  Potter’s 
“Bull'’  by  Denon;  Desnoyer’s  “Belle  Jardiniere”;  etc.  Lar^e 
folio.  (15) 

401.  J.  LUMSDEN  PROPERT. 

Twickenham.  Boat  on  a lake.  Etching.  Oblong  8vo.  Etch- 
ed signature. 

402.  J.  L.  PROPERT. 

Greenwich  Harbor  with  the  Setting  Sun.  Etching,  1872. 
Small  folio. 

403.  A.  QUEYROY. 

Le  Catechisme.  Etching.  4to. 

401.  H.  MACBETH  RAEBURN. 

The  Alhambra.  Original  etching.  Small  folio. 

405.  HERBERT  RAILTON:  ENGLISH  SCHOOL. 

Middle  Temple  Hall,  One  of  the  Inns  of  Court,  London. 
Etching.  Small  folio. 

406.  RICHARD  REDGRAVE. 

Corpse  Discovered  in  the  Woods.  Etching.  Etched  signa- 
ture and  dated  1865.  Oblong  4to. 

From  T.  Wilson  Collection. 

407.  REMBRANDT. 

Beggars  at  a House  Door,  1648.  B.  176.  Collector's  stamp 
Baumgartner,  of  the  middle  19th  Century. 

408.  REMBRANDT  DRAWING.  B.  282. 

409.  REMBRANDT. 

Le  Berger  et  sa  Famille,  copy;  and  others  from  the  original 
plates,  but  late,  including  Christ  at  Emmaus,  by  Gaillard,  and 
a nice  “Night  Watch”  by  Flameng.  (23) 

410.  MAX  ROSENTHAL:  1889. 

Portrait  of  Archbishop  Corrigan,  of  New  York.  Pencil 
drawing,  stained.  Folio. 
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411. 


412. 


413. 


414. 


415. 


416. 


417. 


418. 


419. 


420. 


421. 


SMILLIE  (GEO.  H.  AND  JAS.  D.). 

Upland  Pasture;  signed  proof  on  Japan  paper,  by  Geo.  H. 
Smillie.  Old  Cedars  on  the  Coast  of  Maine,  Rocks,  Low  Tide: 
signed  proof  on  Japan  paper  by  Jas.  D.  Smillie.  Landscapes, 
etc.  (5) 

J.  J.  TISSOT. 

In  the  Sun,  Head  of  a Young  Girl,  Croquet  Girl,  etc.  Etch- 
ings, small  folio,  etc.,  one  with  Tissot’s  red  stamp.  (6) 

J.  J.  TISSOT. 

Mavourneen,  The  Lesson,  Portrait  Sketching,  A Summer 
Afternoon,  etc.  Etchings,  oblong  8vo.,  etc.  (7) 

J.  J.  TISSOT. 

The  Two  Friends,  National  Galleries,  Young  Girl  By  a Win- 
dow, Spring  Morning,  etc.  Etchings.  Very  tall  8vo.,  etc.  (7) 

PETER  W.  TOMKINS. 

Palemon's  First  Sight  of  Lavinia.  Stipple  engraving  after 
W.  Hamilton.  Oblong  4to. 

TURNER. 

Three  engravings,  original  impressions,  after  Turner;  Lyme 
Regis,  Bedford,  Tynemouth,  etc.  4to.  (4) 

CHARLES  TURNER. 

Portrait  of  Mr.  Keane  in  “Richard”.  A stipple  engraving 
after  J.  J.  Halls;  The  Rainbow.  (2) 

KRUSEMAN  VAN  ELTEN. 

Farm  by  the  Roadside;  signed  artist's  proof  on  Japan  paper. 
The  Old  Mill.  2 etchings,  oblong  folio.  (2) 

C.  STORM  VAN  S GRAVESANDE. 

Landscape  Near  Natiwyk.  Etching  on  Japan  vellum.  Early 
signed  proof  before  plate  was  cut.  4to. 

C.  S.  VAN’S  GRAVESANDE. 

Mounting  Seas;  original  etching.  4to. 

C.  S.  VAN’S  GRAVESANDE. 

The  Pier  in  Construction.  Painted  etching  in  brown.  Ob- 
long 8vo.  Artist’s  signed  proof. 
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422.  J.  VEYRASSAT — DAUBIGNY. 

Soleil  Couche.  Sunset;  Leading  the  sheep  home  from  the 
pasture.  Etching  after  Daubigny.  Etched  signature.  Small 
oblong  4to. 

423.  CHARLES  VOLKMAR. 

A Family  of  Ducks  by  a Pool.  Etching.  Oblong  4to. 

124.  CHARLES  J.  WATSON. 

Boat  Building  on  the  Yare.  Original  etching.  Etched  sig- 
nature and  dated  1879.  Small  oblong  4to. 

125.  MISCELLANEOUS  PRINTS. 

Haig  in  his  Studio,  etching;  Serenade  (Perrin);  and  other 
etchings,  portraits,  landscapes,  figures,  etc.  Small  folio,  etc. 
(62) 

426.  MISCELLANEOUS  PRINTS. 

Etchings  by  Milius,  Rajon,  Lalanne,  etc.;  figures,  landscapes, 
portraits,  etc.  4to,  etc.  (63). 

427.  DAGUERREOTYPE  ENLARGEMENT  OF  A CHILD. 

About  1850,  done  on  gauze,  with  border  of  roses  and  forget- 
me-nots.  Very  quaint  and  old  fashioned. 

428.  EXAMINATION,  VILLAGE  SCHOOL:  AFTERNOON  NAP. 

Two  ENGRAVINGS  by  Bromley  and  Wright.  Oblong  folio,  old 
walnut  and  gilt  frames  and  glass.  (2) 

FRAMED  PRINTS 

429.  BELLET. 

Crab  Girl.  Charming  little  Etching  and  dry  point.  Signed 
proof  on  Holland  paper.  Sm.  4to. 

430.  COROT:  ENVIRONS  OF  ROME. 

Etching  on  Japan  paper.  4to.  With  inscription  “Presented 
to  F.  S.  Church,  by  Frederick  Keppel.’'  A rare  and  lovely 
SUBJECT. 

431  SEYMOUR  HADEN:  :THE  MOAT  HOUSE.  DRAKE  103. 

Painter  etching  1866.  Signed  proof  1866.  Oblong.  4to. 

With  inscription  “ Presented  to  F.  S.  Church  by  Frederick 
Keppel .” 
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432.  BARON  CHARLES  HUARD. 

Four  lithographs,  one  signed,  from  sketches  made  by  Huard 
on  the  battlefields  near  Soissons.  4to.  Framed.  (4) 

433.  LALAUZE. 

The  Beguiling  of  Merlin.  Etching  after  Burne-Jones.  Proof 
on  Japan  paper.  Sm.  Folio. 

434.  E.  L.  MONTEFIORE. 

The  Shepherds.  Etching  by  Montefiore  after  Fromentin: 

etched  signature  on  plate.  Folio.  rare. 

435.  REMBRANDT.  1607—1669. 

St.  Jerome  Kneeling.  B.  102.  rake.  Etching. 

436.  JAMES  McN.  WHISTLER.  W.  66 

Vauxhall  bridge;  Boats  in  the  Foreground.  Etching,  186L 
Etched  signature  on  plate.  Oblong  12mo.  Second  state. 


437.  SECTION  OF  B AYE  LX  TAPESTRY. 

The  exact  reproduction  of  a section  of  the  famous  Bayeux 
tapestry  done  on  linen,  depicting  a ship,  and  woven  in  bright 
clear  colors.  Oblong  folio,  framed. 

The  original  tapestry,  done  in  the  latter  part  of  the  lltli 
century  consists  of  a strip  of  linen  200  ft.  long  and  about  20 
ins.  wide,  on  which  is  depicted  the  history  of  King  William’s 
invasion  of  England. 

438.  J.  L.  THOMPSON. 

Gloucester,  Mass.  Painter  etching.  Signed,  artist’s  proof. 
Dated,  1920.  Oblong  4to. 

439.  J.  L.  THOMPSON. 

East  Gloucester,  Mass.  Painter  etching.  Signed  proof. 
Dated,  1922.  Oblong  4to. 

440.  J.  L.  THOMPSON. 

Tour  de  Beurre — Rouen  Cathedral.  Painter  etching.  Signed 
proof  on  Japan  vellum.  Title  and  signature  on  plate.  Dated. 
1918.  4to. 

441.  CORTONA  (P.  D.) : SAINT  CHARLES  BOROMEE  MINISTER- 
ING TO  THE  PLAGUE  SUFFERERS.  14  x 11. 

Etching  by  Pierre  de  Cortone,  an  Italian.  Passepartout  and 


42 


442.  DESCOURTIS:  VIEW  FROM  SWITZERLAND  OF  SCHADAU, 
LAC  DE  THUN.  914  x 15i/2. 

Aquatint  engraving  by  Descourtis,  Paris.  Framed  in  passe- 
partout. 

143.  ITALIAN  ORIGINAL  ENGRAVINGS:  1710. 

Four  by  C.  Zoechi  and  two  by  A.  Lainberti;  of  the  Pitti  Pal- 
ace, famous  buildings  and  streets  in  Italy,  etc.  (6) 

144.  ENGRAVINGS  OF  THE  18TH  CENTURY. 

English,  French,  etc.;  liarbolossi,  Tardieu,  Kaer,  Loper,  and 
Longueil.  Landscapes,  portraits,  and  historical  events.  Orig- 
inal impressions.  (6) 

14.3.  MAR1ETTE  (P.) : ORIGINAL  FRENCH  ENGRAVINGS:  1700. 

Adam  and  Eve  with  the  Children;  The  Nativity;  Joseph's 
interpretation  of  Pharoah's  dream,  etc.  (7) 

Mb.  P1CART  (B.)  : TRIOMPHE  DE  GALATEE:  8%  x 9. 

Etching  after  Raphael.  Framed  in  passepartout. 

147.  PORTRAITS,  ETC. 

Cupid  and  the  Muse  of  Painting;  original  etching;  Auge- 
reau,  Pichegrue  by  Beck,  etc.  (9) 

148.  SALATHE  AFTER  GRALM BERG,  1820:  VIEW  OF  HEIDEL- 
BERG CASTLE.  9i/2  x lli/2. 

Aquatint  in  colors.  4to.  Passepartout  frame.  A lovely 
PRINT. 

149.  VIEWS  OF  TOWNS  IN  ITALY.  13  x 20. 

Engravings  by  Zoechi  of  Italy,  about  1740.  Passepartout 
and  glass.  (2) 

150.  AMMAN  (JOST). 

Woodcuts;  Ark  on  one  side;  Tower  of  Babel  on  the  other: 
with  a larger  colored  woodcut  of  a walled  city  of  about  the 
same  period.  (2) 

451.  F.  BARTOLOZZI. 

Sir  Thomas  More,  after  drawing  by  Holbein;  Large  head 
engraving.  4to.  1793. 

452.  COCK  (JEROME,  1510—1570). 

The  Schoolmistress:  16th  Century.  Small  4to.  Very  inter- 
esting copper  engraving. 
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453. 


454. 


455. 


456. 


457. 


458. 


459. 


460. 


461. 

462. 


COLORED  PLATES,  COSTUMES,  ETC. 

La  Vendita  dei  Fiori;  charming  old  color  print;  Le  Gue,  etc. 
Colored  plates  showing  costumes,  etc.  4to.  (8) 

COLOR  PRINTS  (SMALL)  IN  MOROCCO  COVERS. 

Two  old  Spanish  etchings;  Costume;  Hampton  Court,  Wind- 
sor, Buckingham,  etc.  (25) 

ETCHINGS. 

Lion  at  a River,  signed  proof  by  E.  Van  Muyden;  Cattle 
Drinking,  by  R.  Swain  Gifford,  signed  proof;  two  signed  proofs 
by  W.  H.  Lippincott.  4to.  (6) 

FRATREL  (J.,  1730—1783). 

Jesus  Amabilis,  16mo;  Departure  of  the  Prodigal,  beautiful 
copper  engraving  by  de  Mallorii;  Waterfall  by  Weirotter;  Vir- 
gin and  Child,  by  Vespasian;  landscape,  by  M.  Sadeler;  others 
by  A.  Tempest;  Beham,  Van  Leysebetten,  etc.  Small  folio, 
etc.  (5) 

GALLE  (P.H.)  AND  OTHER  EARLY  MASTERS. 

A Feast  in  a Large  Hall  (Galle)  ; Virgin,  Child  and  S.  John 
(C.  Schut)  ; Icarus  fine  copper  plate  by  Matheus;  Vincennes 
by  Perelle;  Peasants  by  Salvator  Rosa;  laid  in  half  leather 
portfolio,  17  x 11.  (50) 

HADEN  (SEYMOUR). 

The  Fisherman,  1848.  Oblong  12mo.  Portrait  of  Haden. 
(2  pcs.) 

KINGSLEY  (ELBRIDGE). 

The  Birches.  Woodcut  from  nature;  original  proof  on 
China  paper. 

LIPPINCOTT  (W.  H.). 

Portfolio  of  upwards  of  200  original  sketches,  including  a 
very  clever  one  in  colored  chalk,  entitled,  “C.  Y.  Turner  and 
W.  H.  L.  at  10:30  P.M.”  Mallard  Ducks  in  Flight,  etc. 

MARTe~ANTOINETTE  OF  FRANCE. 

Engraved  by  Roger.  Large  folio,  torn.  Late. 

MARSHALL  (WM.  E.). 

The  Cid,  original  pencil  drawing,  portrait  bust;  Shake- 
speare seated,  proof  before  letters.  (2) 
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463.  MORAN  (THOS.) : HARRY  CHASE. 

Fleet  of  sail  boats.  Etching,  proof  signed  by  both  artists. 
Oblong  folio. 

464.  OSTADE  (A.  VAN) : VENUS  MASKED. 

Night  accompanied  by  an  old  woman  with  a torch  and 
Cupid. 

465.  PORTRAITS. 

Clever  and  rare,  caricature  by  Kay,  1804:  lOino.  Robert 
Cecil  (drawing);  Signed  proof  by  J.  Reich;  Thomas  Good- 
win by  R.  White;  Tambour  by  Pompadour,  etc.;  including 
American  portraits  in  half  cloth  and  board  portfolio.  18  x 13. 
(50  pcs.) 

466.  REMBRANDT. 

Le  Veillard  endormit  lold  man  sleeping!;  while  a young 
man  and  woman  are  embracing:  B.  189;  sometimes  called  the 
Shepherds  in  the  Wood.  16mo. 

467.  JAN  SADELER. 

Virgin  with  Cushion;  St.  Bernard;  two  engravings.  4to  and 
16mo.  (2) 

468.  VAN  S1CHEM  ( CORNELL1S ) : Amsterdam,  1600. 

A series  of  24  12mo.  woodcuts;  19  small  German  prints, 
about  the  same  period;  oblong  16mo.  (43) 

469.  JAPANESE  PRINT  BY  HIROSHIGE:  MIST  AT  MISHIMA. 

Woman  carried  in  a Kago,  followed  by  man  on  horseback: 
misty  setting. 

470.  SCRAP  BOOK. 

Folio,  with  over  100  small  old  etchings  and  engravings, 
mounted  and  loose. 

471.  PAINTINGS,  WATER  COLORS,  ETC. 

Cart  and  Two  Horses;  painting  by  Geo.  Aldrich;  Nastur- 
tiums, water  color  by  E.  M.  Gaskell,  etc.  4to.  8vo.  (8) 

472.  DRAWINGS,  WATER  COLORS,  WASHES,  ETC. 

Figures,  mythological  scenes,  head  of  Francis  I,  etc.  4to. 
Italian  sepia  drawing.  (22) 

473.  BLANK  PAPER  OF  1780.  15  x 10. 

An  old  ledger;  has  ruled  red  lines  which  can  be  removed 
with  HCI.  Sewed,  no  covers. 
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474.  PAPER  OF  1820.  22  x 14. 

Folio  book  containing  soft  fine  old  paper  of  1820,  about 
100  pages.  Some  leaves  show  a touch  of  paste  where  patterns 
were  mounted. 

This  early  paper  is  in  demand  by  etchers  and  artists  and  is  hard  to  gel. 

475.  REMBRANDT. 

Saskia,  large  etching  bv  Unger  after  this  famous  painting. 
Folio. 

476.  PENN’S  TREATY. 

Old  oil  print  in  colors  after  Benjamin  West;  and  other 
prints  mainly  engravings:  Des  Noyer’s,  Vierge  au  Poisson, 
Apollo  and  the  Muses;  fine  stipple;  Soldiers  Quarreling  at 
Dice,  etc.  Folio,  etc.  (19).  Laid  in  board  portfolio,  19  x 25. 

477.  PIERCE  (E.  L.). 

Carmel  Mission.  Etching  folio. 

478.  BRISTOL  (E.  M.). 

Bridge  and  Tower  House,  Night.  Lithograph  on  green 
paper.  Signed  proof.  Small  4to. 

ELEVEN  LOTS:  FRAMED  PRINTS 

479.  CURRIER  & IVES. 

The  Capture  of  an  Unprotected  Female,  or  The  Close  Up 
of  the  Rebellion.  Amusing  picture  of  Jefferson  Davis  in  wo- 
man’s clothes  caught  by  northern  soldiers.  Black  and  white: 
oblong  folio.  1865.  Framed. 

480.  COUNTESS  POTOCKA. 

Engraving,  Correggio’s  Madonna  della  Scala,  etc.  Folio.  (4i 

481.  HERBERT  D1CKSEE. 

Two  Tigers  Hunting.  Colored  etching.  Oblong  folio. 
Framed.  Dated  1904. 

482.  FRANKLIN  AT  THE  COURT  OF  FRANCE,  1778. 

Colored  engraving  by  Geller  after  Baron  Jolly.  Nice  copy. 
Elephant  oblong  folio,  framed. 

483.  FRANKLIN  (BENJ.). 

Engraving  of  Benjamin  Franklin,  by  F.  Weber,  in  small  old 
frame,  with  American  eagle  on  top  of  it;  colored  photograph 
of  peasants  in  brightly  decorated  cart;  Amorino  with  eye* 
blinded,  holding  a torch,  etc.  8vo.  (6) 
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484. 

485. 

486. 

487. 

488. 

489. 

490. 

491. 

492. 

493. 

494. 

495. 


MONTEREY  CYPRESS. 

Monotype.  Signed  proof;  Penham  W.  Natil,  1915.  4to. 

H1LLYER  (N.). 

Naragansett,  Marine,  water  color;  Dance  of  Boy  Cupids  and 
three  framed  photogravures  of  famous  pictures.  (6) 

NAPOLEON  LE  GRAND. 

Engraving  by  Desnoyers  after  Gerard.  The  emperor  in  his 
coronation  robes.  Folio;  framed. 

NEW  YORK,  ETC. 

Photograph  of  Old  Reservoir  at  Fifth  Avenue  & 42nd  Street. 
Signed  proof  etching  of  Queen  Alexandra  by  M.  Deville;  col- 
ored photograph  of  group  of  puppies,  etc.  4to.  (5) 

PHILADELPHIA  CENTENNIAL  EXHIBITION  IN  1876. 

Art  Gallery,  colored  lithograph,  oblong  folio;  engraving  of 
John  Bunyan  in  Bedford  Jail;  folio,  framed.  (6) 

PHOTOGRAPHS. 

Carpaccio’s  Cherub  Playing  a Violin,  etc.  Folio.  (3) 

PLOWMAN  (GEORGE  T.). 

Church  in  Viterbo,  Italy.  Painter  etching,  signed  artist’s 
proof  printed  in  brown. 

RAPHAEL  S MADONNA  AND  CHILD. 

Engraved  by  H.  Dupont;  proof  of  Man  with  Puff  and  Wide 
Hat,  by  Louis  Leloir.  4to.  (4) 

STATEMEN  OF  THE  UNITED  STATES. 

Engraving  of  early  gathering  of  men  and  women  who  form- 
ed constitution.  Oblong  folio. 

TWO  SMALL  PAINTINGS. 

Landscape  by  M.  Cameron;  and  a Marine  (nice  picture). 
Canvas,  framed.  (2) 

ENGLISH  W^ATER  COLOR. 

Castle  on  the  Hill.  Original  drawing.  Folio.  Framed. 

RAJ  ON’S  POOR  STUDENT. 

Landscape  Etching  on  Satin,  etc.  Framed.  (4) 


47 


496.  WALTER  (A.  B.). 

Lincoln  and  His  Family,  oval  4to;  (no  glass)  ; Washington 
Crossing  the  Delaware  by  Gimbrede.  Framed.  (2) 

497.  PORTFOLIO. 

Cloth,  folio,  32  x 24.  Good  condition. 

498.  TWO  PORTFOLIOS. 

Half  leather,  22  x 18,  and  half  cloth  and  boards,  25  x 20. 
Worn.  (2) 

NOS.  499-500-503-518  ARE  ALL  SIGNED  ARTISTS  PROOFS  PRINT- 
ED IN  COLORS. 

499.  L.  BUSIERE. 

Lady  Castlereagh;  % length  white  dress,  blue  sash,  pow- 
dered hair.  Colored  artist  proof.  Signed.  Folio.  After  Sir 
Thomas  Lawrence.  Standing  in  a landscape  one  hand  behind 
her. 

500.  L.  BUSIERE. 

Princess  of  France;  after  Nattier;  half  length;  rose-dressed 
hair  wearing  white  with  blue  sash.  Colored  artist  proof;  sign- 
ed. Folio.  Fine  gold  frame. 

501.  ROLAND  CLARK. 

“Jacks"’  Flying  over  a Marsh.  Etching;  signed.  12  x 16. 
Framed,  1922. 

502.  BONNEFOY  AFTER  MILLER:  ANIMAL  AFFECTION. 

The  Sisters;  The  Dead  Bird;  Innocent  Recreation.  Stip- 
ples PRINTED  in  TINT.  Obiong  4to.  5 pieces. 

TWO  BE  A l TIFUL  ARTISTS  PROOFS  PRINTED  IN  COLORS 
BY  MISS  GULLAND 

503.  ELIZABETH  GULLAND. 

The  Hon.  Mrs.  Spiers;  three  quarter  length,  seated  on  a 
balcony  under  autumn  maple;  white  muslin,  powdered  hair 
and  blue  ribbon.  Colored  artist  proof,  after  Sir  Henry  Rae- 
burn. Signed;  framed;  folio. 

504.  ELIZABETH  GULLAND. 

Mrs.  Wharton;  seated  in  a landscape,  white  muslin,  orange 
sash,  blonde  hair,  snooded  with  ribbon.  Colored  artist  prool, 
after  Sir  Henry  Raeburn.  Signed;  framed;  folio. 
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505.  CLIFFORD  R.  JAMES. 

Mrs.  Callender;  three-quarter  length,  seated,  fur-trimmed 
cloak,  hair  high  with  effect  of  (urban,  hands  folded  in  lap. 
Colored  artist  proof,  after  Sir  Joshua  Reynolds.  Framed;  sign- 
ed. 4to. 

506.  H.  MACBETH  RAEBURN. 

Lady  Belhaven:  three-quarter  length,  seated  in  a landscape, 
low  cut  muslin  dress,  powdered  curls.  Colored  artist  proof, 
after  Sir  Henry  Raeburn.  Signed;  framed;  folio. 

507.  JACQUES  REICH:  BUST  PORTRAIT  OF  A MAN. 

Artist  proof  etching  from  the  copper.  29  x 23.  Framed. 
Signed. 

508.  J.  R.  SMITH. 

The  Carriers  Stable;  Colored  engraving,  after  G.  Morland. 
28  x 32.  Framed,  1798.  Late,  oblong  folio.  Black  glass 
border. 

509.  J.  THOMSON. 

George  Washington.  Colored  engraving  after  Gilbert  Stu- 
art. Two  colored  prints  by  S.  Hollyer  of  public  buildings. 
13  x 27.  All  three  framed  together. 

510.  W.  WARD. 

The  Country  Butcher.  Colored  engraving,  after  G.  Mor- 
land. 28  x 34.  Farmyard  scene.  Nice  colors.  Framed,  black 
glass  mat,  1798.  Oblong  folio. 

511.  SIDNEY  E.  WILSON. 

Mrs.  Bell:  three-quarter  length,  in  a landscape,  white  dress, 
black  lace  ruffle,  auburn  hair.  Colored  artist  proof.  4to.  Sign- 
ed. After  Sir  Henry  Raeburn.  Framed. 

EIGHT  RARE  ARTIST  S t'ROObS  PRINTED  IN  COLORS 
BY  SIDNEY  WILSON 

512.  SIDNEY  E.  WILSON. 

Mrs.  Hallett;  half-length,  white  frilled  muslin,  large  black 
hat,  feathers  and  blue  ribbon.  Colored  artist  proof,  after 
Gainsborough.  Signed;  framed.  4to. 

513.  SIDNEY  E.  WILSON. 

The  Milkmaid.  Colored  artist  proof,  after  Greuze.  Signed; 
framed;  oval  folio. 

514.  SIDNEY  E.  WILSON. 

Mrs.  Dottin.  Colored  artist  proof,  after  Hoppner.  Signed; 
framed.  4to.  Browm  curls  snooded  with  blue  ribbon,  low  white 
muslin. 
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515.  SIDNEY  E.  WILSON. 

Miss  Katherine  Clements.  Colored  artist  proof,  after  Rom- 
ney. Signed.  Framed.  4to.  Three-quarter-length,  white 
muslin,  high  pink  hat. 

516.  SIDNEY  E.  WILSON. 

Lady  Sheffield;  half-length,  white  dress,  blue  ribbons,  large 
grey  hat  with  blue  ribbons.  Colored  artist  proof.  Signed. 
Framed.  4to.  After  Thomas  Gainsborough. 

517.  SIDNEY  E.  WILSON. 

Mrs.  Musters;  half-length,  black  dress,  white  fichu,  shade 
hat,  blue  with  white  and  blue  ribbon  pompons.  Colored  artist 
proof.  Signed.  4to.  After  George  Romney. 

518.  SIDNEY  E.  WILSON. 

Lady  Ravensworth ; three-quarter  length,  auburn  hair,  curls, 
white  dress,  blue  sash,  rose  colored  curtain  and  suggestion  of 
landscape.  Colored  artist  proof,  after  Sir  Thomas  Lawrence. 
4to.  Framed,  with  glass. 

519.  ELBRIDGE  KINGSLEY. 

Landscape  and  Cattle:  After  Corot.  Beautiful  woodcut: 

signed  proof,  on  thin  china  paper. 

520.  AUGUSTE  LEPERE. 

Dans  le  Verger.  Painter  etching.  Signed  proof,  with  red 
stamp  as  well. 

Only  50  impressions  on  untrinimed  handmade  paper. 

521.  WILD  (C.). 

English  Cathedrals,  aquatints  of  York  (12  plates),  Canter- 
bury (7  plates),  the  beautiful  Litchfield  Cathedral,  Chester. 
Lincoln,  etc.;  4to;  fine  impressions,  in  cloth  and  hoard  port- 
folio. (25) 

522.  FRANKLIN  (BENJAMIN). 

Forty-five  reproductions  of  rare  Franklin  portraits  mounted 
on  five  sheets,  with  artist  and  owner  at  the  time  made;  sculp- 
tures, paintings,  miniatures,  etc.;  4to;  Washington  at  the  Dela 
ware;  folio.  (5  pcs.) 

523.  LINCOLN  (A.). 

Bust  portrait,  with  beard,  fine  artotype,  20  x 16,  by  Bier 
stadt.  Splendid  portrait,  suitable  for  framing. 
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524.  LINCOLN,  GRANT. 

Garfield.  Jackson,  etc.  Bierstadt  Artotypes,  including  du- 
plicates. 20  x 16.  (20)  * 

525.  LINCOLN  AND  OTHERS  SIMILAR. 

Bust  portrait,  of  Lincoln  with  beard;  fine  Bierstadt  Arto- 
types; 20  x 16;  very  suitable  for  framing;  including  dupli- 
cates. (21  pcs.) 

526.  AMERICAN  VIEWS  AND  PORTRAITS  (EARLY). 

Hill  (S.).  Engravings  for  the  Mass.  Magazine;  Boston  from 
Breed's  Hill,  Charlestown;  Christ's  Church,  Cambridge;  Har- 
vard, "The  Colleges";  “From  an  Eminence  near  the  Com- 
mon"; Phila.,  Green  Hill,  the  seat  of  S.  Meredith;  Penn,  by 
Grainger,  etc.;  8vo,  etc.  (9) 

The  Massachusetts  Magazine  views  by  Hill  are  rare. 

527.  AMERICAN  CITIES. 

Bird’s-eye  view  of  Asheville,  N.  C.,  with  4 inset  views,  key, 
etc.  Burleigh  Litho.  Co.,  1891.  Obi.  folio. 

528.  AMERICAN  CITIES. 

Danbury,  Conn.,  litho  of  Burleigh  of  Troy.  Obi.  folio 
(about  1890),  with  key. 

529.  AMERICAN  CITIES. 

Lansingburgh,  N.  Y.  Second  and  Third  Wards.  By  Bur- 
leigh of  Troy.  Oblong  folio,  with  key,  1891.  (2) 

530.  AMERICAN  CITIES. 

View  of  Mechanicville,  N.  Y.  Lithographed  and  published 
by  Burleigh  of  Troy.  Oblong  folio,  with  key. 

531.  AMERICAN  CITIES. 

View  of  Mt.  Morris,  N.  V . Burleigh  Litho.  Co.,  Troy,  N.  Y., 
1893.  Obi.  folio,  with  key. 

532.  AMERICAN  CITIES. 

Saratoga  Springs.  Drawn  and  published  by  Burleigh  of 
Troy.  Oblong  folio,  1888. 

533.  AMERICAN  CITIES. 

Bird's  Eye  View  of  Spartanburg,  S.  C.,  with  key  and  inset 
view  of  Converse  and  Wofford  Colleges.  Oblong  folio,  with 
key,  1891. 
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534.  AMERICAN  CITIES. 

Walton,  N.  Y.,  1887.  Drawn  and  published  by  Burleigh, 
Troy.  Oblong  folio,  with  key. 

535.  CONNECTICUT. 

Danbury,  Conn.  Litho  by  Burleigh  of  Troy.  Oblong  folio 
(about  1890),  with  key. 

536.  NEW  YORK  STATE. 

Lansingburgh,  N.  Y.  Third  and  Second  Wards.  Oblong 
folio,  by  Burleigh  of  Troy,  with  key,  1891.  (2) 

537.  NEW  YORK  STATE.  View  of  Mechanicville,  N.  Y.  Lith.  and 

pub.  by  Burleigh  of  Troy.  Oblong  folio,  with  key. 

538.  NEW  YORK  STATE. 

View  of  Mount  Morris,  N.  Y.  Burleigh  Litho  Co.,  Troy, 
N.  Y.,  1893.  Oblong  folio,  with  key. 

539.  NEW  YORK  STATE. 

Saratoga  Springs.  Drawn  and  published  by  Burleigh,  of 
Troy.  Oblong  folio,  1888. 

540.  NEW  YORK  STATE. 

View  of  Walton,  1887.  Drawn  and  published  by  Burleigh, 
of  Troy.  Oblong  folio,  with  key.  Saratoga  Springs,  1888,  by 
the  same.  (2) 
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